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Abstract

The present thesis studies the ambivalence dhtperial discourse as expressed in two
of Conrad’s novelsHeart of DarknesandNostromo.Joseph Conrad stands as a reference
writer whose tackling of imperialism still attractsholars and researchdrs.order to study the
imperial discourse in Conrad’s two novels, posto@bcriticism, mainly Edward Said’s
and Homi Bahabha’s writings on Imperialism, aretdosd to share interesting ideas in
connection with the imperial discourse and its araleince.

The core of this study examines the discourseepfesenting the ‘Other’ iNostromo
andHeart of DarknessThis representation comes as the result of an iadpdiscourse
that was dominant during the nineteenth centurynnlaege territories were colonized.
This discourse encompasses the demarcation ofthiee, the ambivalence of views and
the use of different stereotypes about non-Europbaracters.

In Heart of DarknessMarlow and Kurtz can easily be considered as sgainEmpire in
the African Congo. Marlow tells his story and kedpe reader yearning for meeting
Kurtz ‘the remarkable man’. However, he is skeptataout the intention of Empire and
the discrepancy of its discourse. His attitudes aedcriptions of Africans are a
continuation of the previous colonial perceptionis the colonized who are also
represented as a source of labor and threat.

In Nostrom@ Conrad deals with a neo-colonial context where tmperial
discourse is perpetuated taking different and reews$. Material interest and the love of
power are main reasons for instability in ‘Sulaeod ‘Costaguana’ which are epitome
towns of Latin America. The Indian native is regm®d in a way to suggest
backwardness and naivity. Although its setting &irh. America,Nostromois more a
European novel than a Latin American since most@factive characters are Europeans.
The prevalence of the European characters suctalaan] French, German and British
demarcates the modest presence of Indians. AmbiWgléndians are a source of purity

as well as evil.
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INTRODUCTION

Imperialism has been a subject of great concetfaniglish writers given
that they belong to Great Britain, one of the mogtortant imperial nations in
history. The nineteenth and the beginning of thentweth century marked the
heyday of British imperialism which was reflected literary production in
general and in novels in particular. The attitudésnovelists ranged from a
celebration of its victories, to an exposure ofdeficiencies and atrocities, to
uncertainty towards its policies. The celebration lmperial ascendancy is
expressed, for instance, in Rudyard Kipling‘'s ‘TWhite Man’s Burden’ which

is perhaps one of the most famous poems sanctifgipgrialism.

Take up the White Man’s burden-
Send forth the best you breed—
Go bind your sons to exile

To serve your captives’ need;

To wait in heavy harness,

On fluttered folk and wild—

Your new-caught, sullen peoples,
Half-devil and half-child. [1]



George Orwell, however, can be consideredngntlbose British writers who
discard imperialism. In “Shooting an Elephant”, displays the imperialist's
feeling of superiority over Burmese people. Thetggonist explicitly expresses
his real feeling and belief about imperialism

‘I had already made my mind that imperialism wasean
thing and the sooner | chucked-up my job and gotobut
the better. Theoretically- and secretly of coutseas all for
the Burmese and all against their oppressors, thistiB As
for the job | was doing, | hated it more bitterlyah | can
perhaps make clear. In a job like that you sedlittg job of
Empire at close quarters” [2]

George Orwell and Rudyard Kipling represent two age literary
attitudes towards imperialism. Yet, there existether attitude between the two
former views which is characterized by an ambivaleamdling of imperialism.
Joseph Conrad, the naturalized British writer ofighoorigins is regarded as the
best representative of this third way. The studingderialism through his many

novels and novellas still is subject to multiplepmgtimes contradictory readings

of the writer’s own position as regards imperialism

In their interesting bookOxford Reader's Companion to Conra®yen
Knowles and Gene M. Moore find that “Joseph Coisradnse of himself as a 5-
years-old boy in 1863 was typically multiple: irshearliest known writing, an
inscription on the back of a photograph, he desdrilhimself as ‘a Pole,
Catholic, and nobleman™[3] They argue that Conréeing orphaned in 1874
and restless, escaped from a partitioned and oggmeR®oland to a new life as a

Mediterranean seaman in France. His fiction thanspthe globe from the



Netherlands, East Indies to the Congo Free Statetan Caribbean “brought to
literature a liberating sense of irony and a réfmeg awareness of culture”(Ibid).

There has always been a strong relationship betWesmnad, the sea and
imperialism. The ship as an economic means of p@mstion was used by
imperial nations to discover and colonize new laridse ship for Conrad, the
sailor, represents an unstable home and the sdamgped a confusing
companion. Conrad’s career as a sailor in thadBrimerchant navy provided
him with a special understanding of imperialism.

The imperial propaganda Conrad heard about in iBribafore going on
service are questioned and sometimes negated iootbaized lands. When he
witnessed the harsh reality of imperialism, he aliered the contrariety existing
between ideals and practices. Such opposition pemtila double voice and
vision in many of his works. Therefore, in his nisver novellas Conrad neither
backs up nor blames imperialism.

This ambivalent attitude towards imperialism asim@eresting topic is
often said to be expressed in works lkeart of DarknessndNostromo written
respectively on Africa and Latin Americahe former is set during the colonial era,
whereas the latter is set in a neocolonial contdrdre the legacy of imperialism and its
presence are checked and questioiéw choice of these two novels is motivated
by a willingness to examine the consistency of @diw position from the
imperial question by following the way his addres#as issue on two different

continents. Through the exploration of the two ey particular, the present
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work aims at analyzing the imperial discourse earout by imperialists and to
trace the reasons and motives behind it.

Heart of Darknesq1899) is based on Conrad's voyage up the Congo
River in 1890. In handling the theme of imperialismd colonialism, we can
trace the way Conrad unintentionally falls preytthe imperial double talk to
express the situation. Marlow, for example, see&untz the 'hollow man' of
greed and congquest, but at the same time he ivédsd by him and his words.
Nostromo(1904), on the other hand, deals with the legdaynperialism in an
imaginary Latin American independent counttyitics differ about the real country
meant by Conrad, so some say it's Columbia andrethefer to VenezuelaAgain
Conrad seems having a double voice about the ialpgtuation. For example,
he considers that imperialism brought developmenttachnological prosperity
like railways and the telegraph, but at the sameetit produced an agitated
political situation and revolutions.

Joseph Conrad is the example writer who combinedhis literary
production the hope of ‘civilizing others' with tipbague of conquering and
colonizing them. The study of ambivalence of theemal discourse in Conrad's
Heart of DarknesandNostromocan be suggestive of an overall ambivalence of
the whole imperial discourse. There exist two cadittory visions about
imperialism among inside the same imperial mind.

This study refers to a postcolonial intetatien of Imperialism following

Edward Said's views. Said cleverly sets-up in higo tseminal studies
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Orientalism (1978) and Culture and Imperialism (1994) a basis for
understanding the imperial mind and the questiormplerial representations of
the dominated peopleQrientalismprovides the theoretical foundations of the
imperial imagination ranging from anthropologicahilosophic, to scientific
studies.Culture and Imperialisndeals with the reflections of those theoretical
foundations in different western literary texts.

Said actually dealt with the imperial discsmiinHeart of Darknessyet he
did not thoroughly discuss it Mostromo His focus was on the colonial situation
rather than the neo-colonial one. This work, themrefattempts to establish a link
between these two works as far as the imperiabdise is concerned. From a
postcolonial vision, ‘The Congo’ and ‘Costaguanathe fictional country in
Latin America- represent the periphery which ist@posed to the center
epitomized by Belgium, England and France. Theystaidhe imperial discourse
in the two novels is made on the basis of thisovisie. how the center regarded
the periphery either negatively or positively.

The word discourse means that two parts shlaee in its enunciation. There
is a binary relationship existing in a discoursechsuas: listener/speaker,
writer/reader and sender/receiver. Michael Baklistia leader theorist who dealt
with the functions of a discourse and their dialguainly in novels. If the
adjective imperial is added to the word discoutsntthe binary is going to be:
imperialist/imperialized. But postcolonial theonysists that the imperialized is

silenced, leaving words to the imperialist only.
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This does not mean that the imperialized dagshave a role in the imperial
scene. Although the Hegelian binary opposition tfuthat the master is
everlastingly superior and that the position oflave is static, the idea of the
absoluteness of imperial hegemony over imperial@agtures has been recently
challenged by postcolonial critics like Homi Bhaldrad De Certeau. These two
scholars consider that the attempts of the impatistourse to govern and
dominate the others were not fully successful.

The ambivalence of the imperial discourse in finesent study is
going to be considered from three basic angles:staée of the imperialist
himself and his attitudes towards the questionngperialism, the process of
othering, and mimicry. First, the imperial disceeiris related to the
characteristics of the imperialist, and his douddteut his acts: a situation that
reveals uncertainties inside the imperialist group.

Second, the process of “othering” is method used thy imperial
discourse in order to sustain its superiority. “€@thg” signifies the process with
which a general image of the different other igrfed. A set of world views,
images and stereotypes about the different coldnaee usually deployed.
Otherness and othering, according to postcolotsalese means of the imperial
discourse used to mould the imperialized in a sthteegative presence. It can be
noticed that while readingleart of Darknessand Nostromg similar adjectives
and stereotypes are used to produce African anah LAmerican others.

However, a profound examination of this practiceynm@veal a hidden
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admiration on the part of the imperialist of maspects in the imperialized. The
study of otherness and othering is done by decodmgges, similes and
metaphors used iHeart of Darknes&ndNostromo So, the African or Indian is
seen as evil, naive, but at the same time as puralze-bodied.

The third angle from which this work attempts tcalgme the imperial
discourse is mimicry. As known, the latter is a neased by the imperialized to
learn from the power strategies of his 'master'Casiban learns the Italian
language, the language of Prospero, in order teechim. Similarly the study
notes that there exists mimicry on the part ofithperialist by which he learns
from the dominated. It is this that indicates amlewnce. InThe Location of
Culture (1996) Homi Bhabha advances that ambivalence sxistthe power
relationship between imperialist and imperializ&dis relation is not fixed and
may be exchangeable.

The organization of this dissertatiorassfollows. A first chapter puts the
discussion in its historical context and providdakeoretical background. It deals
with key concepts and terms related to the analykithe imperial discourse..
Some of these concepts are: imperialism, discows®rness, mimicry, and
post-colonial theory.

The second part studi¢teart of Darknesgo examine the nature of the
imperial discourse. It tackles the novella from theee above-mentioned angles.
It seeks to identify what can be termed as the &Wah and, thus, Conradian,

ambivalent stance towards Africa and Africans. Tast stresses the symbolic
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presence of Kurtz; his ambivalent presence as dema$ wilderness and as a
figure going wild and savage. Focus is also made'@tinering Africa and
Africans" and their representation according to imperial point of view.
Mimicry is the other area that is explored for Hagne purpose.

The third part exploredNostromobasing on three points of reference.
There is a comparison made between two kinds oermaljists: Mr. Gould the
benevolent and Mr. Horloyd the greedy. It alsobetates the image that
represents the Indian and his land as others. e point is about Hernandez
and Dr. Monygham representing Bhabha's 'partiabgaree’ of being neither

master nor slave.
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Chapter One

Imperialism and Its Discourse: A Conceptual Framewdk

The topic of imperialism is vast and intriguing amas occupied the
scholastic field for a long time. Imperialism asudtural phenomenon can be
found in many studies and fields. It is dealt with history, sociology,

psychology, anthropology, and of course literature.

This chapter is theoretical and seems importantesimany of the
terms and concepts that are used as tools to andbart of Darknessand
Nostromo are defined and put in context. The first sectimmovides a
historical background of imperialism during the eteenth century, mainly
in Latin America and Africa. The second deals vad#finitions of the forms
of imperialism and its discourse, postcolonial tiyemnd ambivalence in the
imperial discourse and its different manifestatidhexplores the meaning of
imperialism and relates it to the field of literedu The third and fourth

sections define Mimicry and otherness as meansalfyang ambivalence of
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the imperial discourse. The chapter ends with aowa about the novel as

an expressive means of that discourse.

1.1Nineteenth Century Imperialism in Latin America and Africa

Conrad and imperialism has become so closely asgaokcin the field
of literary critics and even in historical studi€ften specialists in literature
find themselves involved in facts related to théuakimperial experience
while historians frequently refer to Conrad’'s lagr works in their
discussion. Imperialism is Conrad’s major thema gonsiderable number of
his works. He covered imperialism in all three aots: in Africa, in Latin
America and in Asia. It is not our intention takée European imperialism
in the two continents but a historical backgrouwdnineteenth century
imperialism seems necessary to pigar of Darknessand Nostromoin

context.

Both of Latin America and Africa were colonized Buropeans, but
the former was the first to experience and disneaBtiropean imperialism.
Yet “despite the distance in time and space ... talfels between post-
independence Latin America and Africa invite conmar’.[4] Native
Americans were liquidated or thoroughly subjugatedEuropean rule since
the early stages of European expansion in theesiittecentury. However in
the nineteenth century, around 1825, most Latin vcaa territories gained

independence from Spain, although many indigen@aplps remained in a
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subjugated status. A revolutionary named SimonvBolled an uprising in
1811 which culminated in freeing the South Americ@untries. Bolivar
followed the example of the American Revolution a®asis to form the
South American colonies into a confederation wittel success. Yet the end
of Spanish alien rule did not mean the end of ingbgaresence. After the
revolution, Latin American countries did not enjéyll sovereignty and

continued to experience various sorts of economerialism.

After the Spanish conquest, many Latin Americamtioes won their
independence, yet the new Latin American leaders weable to practically
govern the new emerging states. Their failure pcedunew military leaders
making coups and pursuing material interest. Thislearly demonstrated in
Conrad’'sNostromo As a result native Americans (Indians) were hgrsh
persecuted even after the independence of the ta@ssThey were pushed

out of their territories and used as slaves mamBbgriculture.

European colonization was a late comer to Africeabse of the climate,
disease and geography. Slavery had instead beemdhebasis of contact
between Europeans and Africans and millions ofkdaxf working age were
abducted to work in the New World plantations. Esaonly until the last
guarter of nineteenth century, that colonizatiors wanducted at a massive

scale. Africa was, thus, divided between the Eumapeations such as
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France, Britain, Italy and Germany. These nati@mmmeted in order occupy

the African continent and its resources.

The first European contacts with Africa were innfisrof missionaries
and trade relations. African chiefs granted Europdhe right to install trade
posts and stations and some of them asked forrtitegbon of Europeans
against rivaling tribes. Many treaties were sigmguse ends Africans were

not aware of.

Because of its rich resources, Africa was seen ssuece of wealth
and power. Therefore, European nations started ebngpagainst each other
for material interest. This competition was ternibe scramble for Africa’.
Natural resources were taken to Europe and aftewfaaturing them, they
were sold back to Africa. Ivory for instance wasaf the main resources
that were brought from Africa and the Belgians hie Congo were master

leaders in the trade.

In order to dominate Africa and Latin America,r&peans needed
justifications for their imperial enterprise so ttha convince their fellow
countrymen. They employed a set of stereotypesaamidi views about other
(Africans and Indians) to demarcate them as beiffgrent and primitive.
The racist discourse was the leading voice whezxemiite man sees himself
as superior to the native. Another cliché was that natives according to

Darwinism represent a primitive stage of humangmes and that the role of
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the ‘civilized world’ is to bring light to the darkontinents. The religious
discourse was also used in order to foster Chmnisyiaand at the same time
get hold of sources of power and wealth.
“Home and empire have nonetheless traditionally nbee
constituted as separate and distinct sphereshensource of
Britishness/progress/civilization, the other prebyghat: the
other side of the world, the ‘dark continent’, tas-of-yet

undomesticated space of cultural backwardness.”[5]

1.2. Imperialism, Colonialism and Postcolonial Thexy

In order to understand the imperial discourse atsd uses in
literature, it would be important to deal with ttieeories that tackled such

an intriguing topic like imperialism.

There were many attempts to define imperialisnt hufinal
definition has never been given since imperialisncoenpasses different
fields and domains; cultural, political, social agdlicational. Imperialism is
believed to be ever changing, wearing new mantigisg different strategies
to cope with different and novel situations.

In this attempt to define imperialism, empiregd amperial discourse,
postcolonial cultural critics such as Edward Sail going to be referred to.
In his book Culture and ImperialismSaid argues that there is a close
relationship between culture and, thus, literatase a component- and
imperialism. The role of the creative writer ascagnitive maker’ [6] of the

imperial map is going to be stressed and emphasized
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First of all, the dictionary definition of the wortiimperial” can be
helpful in approximating the nature of Imperialisimperial connotes
‘ruling’ and 'noble’ which are interrelated quastiand which refer to the
hegemony of the aristocracy. If we substitute 'ingdadiscourse’ to 'ruling
discourse’, then the latter would-by negation- et those whom the
discourse rules cannot rule themselves.

Empire is defined irfCentral Europe Reviewy Melinda Kovacs as

"...a polity that binds together different and fenhy independent 'states' or
creates such states where none had previouslyedxig]in a more detailed
definition, Thomas Bownall, governor of Massachtssetho defined Empire
in 1772 as

This modelling of the people into various ordersd an

subordinations of orders, so that it be capableeo€iving

and communicating any political motion, and actingder

that direction as a whole is one which the Romalied by

the peculiar wordmperiuni...]Tis by this system only that a

people become a political body; tis the chain, lbeds of

union by which very vague and independent particles

cohere" (ibid.)

This definition of imperialism deals with a kiraf a homogenous
imperial world where the center is tied to the pleery with '‘bonds of union’
and a 'chain' of the same cultural body. Edwardl Saither explains in
Culture and Imperialisnthe role and characteristics of Imperialism

"At some very basic level, imperialism means thmgki
about, settling on, controlling land that you dd possess,
that is distant, that is lived on and owned by hé&or all

kinds of reasons it attracts some people and ofteokes
untold misery for other” [8]
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Said deals with 'detached imperialism', a concdmt tmeans
controlling distant colonies and cultures. The ©tkied of Imperialism is
contiguous imperialism which suits the case of &asEurope which is
imperialized by Western Europe. Detached impenalis characterized by
the division of the imperial center into two bodies

1-The distant center (i.e. the original countryhsd metropolis), and
2- center within the periphery (the representativEshe metropolis in the
colony or colonial administration).

Said's words 'thinking about', 'settling on' dodntrolling' distant
territories refer to the imperial processes of negey and dominion. They
imply that imperialism is intentional and gradukilneeds a strategy and a
certain period of time in order to be processec fidlowing table [6: p 16]
summarizes the steps and processes of modernlshpitgoerial apparatus

to subjugate, govern and dominate.

1- Imperialism discovers, sustains, contacts, sedihesforms settlements.

2- It creates ties for extraction, trade, unequal argle and continuous funneling of resourc
all sorts of economic value from the peripheryte tenters.

3- It rules colonies by proxy which results in civiave and conflicts.

4- It enframes otherness and establishes cultureeeHvased scientific hierarchi@ébid. ,17)
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Imperialism is, thus, not a simple process or @nhope of hegemony.
It is a complexgenusof different components and is institutionalizadough
different strategies and stages. Imperialism neediscourse and a cognitive
map in order to create an "inferiorized othern@bgl. 18) and exert it upon
the periphery and its people.

The division of the world into centers and peepés was first
pointed at by Andre Gunder Frank and Cardoso, lsadé Dependency
Theory. Dependency studies the relationship betweeperialist and
imperialized, center and periphery, dominant anokeddent. It suggests that
while the center gets richer, the periphery gets@o In the words of
Cardoso.

"Nevertheless, from the political point of view, a®de of
exploitation, imperialism should tend to restrichet
economic growth of backward countries to minerad an
agricultural sectors in order to assure raw mdtdéaathe
advanced capitalist nations in their drive for Hent
industrialization. For the same reasons, the inthgs

labour force could be kept low wage and salary l&vBy

that means the dominant central economies wereeabsi

cheap raw material prices. Consequently, in cokxhipr
dependent nations, internal markets did not hayespecial

strategic significance." [9]

The word ‘discourse’ originally means commun@atin speech
and writing. In post-colonial studies 'discoursebften used with adjectives

such as 'imperial' and ‘colonial'. In the followilnges an attempt is made to

first define post-colonialism and post-coloniaktyd then imperial discourse.



23

Post-colonialism refers to the effects of the @ictolonization on
cultures and on literary production especially.tRmdonial writing refers to
the texts written from the periphery as an act eff-defense, self-
identification; or to the literary criticism of ingpial tales. This is explained
by Ashcroft, Griffiths and Tiffin ad’he Empire Writes Backor them the
term postcolonial is used 'to cover all the cultafeected by the imperial
process from the moment of colonization to the gmésnoment'.

The reading ofNostromoand Heart of Darknesshowever, tries to
unveil some of the techniques rooted in the impetiacourse and their
effects on the image of Latin Americans and Afrialt is in this sense that
this study fits in the postcolonial theory,

"...the slow, painful, and highly complex means ating

one's way into European made history, in other woal

process of dialogue and necessary correction...the

designation postcolonial has been used to desuriiigng

and reading practices grounded in colonial expegen

occurring outside Europe but as a consequence @ipEan

expansion and exploitation of "other" worlds" [10]

The former definition needs some elaboratiortesiit shows that
post-colonialism is a new area of studies whichstitio distance itself from
the center and its hegemony. Yet there is no reaélty in post-colonial
studies. They, on the contrary, stress and emph#sizhybridity of empire:

"...post-colonialism is perhaps better conceivedasf an

articulation of a plurality of 'centers’, as a medription of a

multiplicity of emergent identities. Thus, we arm@ 80 much

engaged on a project of describing empire, as serinng
its offspring.” [11]
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Strongman, in this definition, supports the ideattlempire cannot be
surpassed since it is the center of knowledge hadooint of reference for
the different attempts to dissolve its power.

One makes use of 'imperial' instead of 'colomi@lce the difference
between imperialism and colonialism is, as Said ffut

"...'imperialism' means the practice, the theohng, attitudes
of a dominating metropolitan center ruling a distamritory;
‘colonialism' which is almost a consequence of inatism,
Is the implanting of attachments on distant teryitb[7: p
09]

According to Said, Imperialism is more generacampassing and
dominating than the physical violence of colonmlisvhich has ‘largely
ended', whereas imperialism "lingers where it Hasygs been in a kind of
general cultural sphere as well as in specifictigali, ideological, economic
and social practices".(Op.cit. ,09)

“At some stage in its development, imperialism iwves

colonialism.  They are, however, technically distin
Imperialism is concerned with the ruling of distéarids and
people while colonialism refers to settling thogaeds and in
some way dealing with the current inhabitants.”][12

Imperialism employs a certain discourse to definegue, and

dominate over others. In literature the imperiadcdurse makes use of
metaphors, similes and images to represent theriatiged lands and

people. The word 'discourse’ means communicatitigariorm of speech or

writing and in the articulation of a discourse tgides are involved:
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speaker speech listener

Writer ylext  reader

Each component of a discourse depends on the atidemay affect
the power relationship existing between the twoadén Hegelian and
Enlightenment contexts, the writer (speaker) id saibe the source of power
and dominion since he is the one who produces Eggtext), the medium
of communication. This Hegelian view of the powelation between master
and slave has been developed by modern culturatscrsuch as Homi
Bhabha who notices that this relationship is reéatiuid and not Manichean.

Adding to its original meaning, discourse reféessnew different
meanings according to the context it is used inthis quest there is an
endeavor to study the written literary imperialotisrse, especially in novels.
"Thus, a discourse is not a disembodied collectidnstatements, but
grouping of utterances and sentences, statemertt &bhe enacted within a
social context, which are determined by that scmaltext"[13]

A discourse is, therefore, an entity composediféérent 'statements'
and ‘'utterances' which serve the same purposeeaddtd the same effect.
The power and effectiveness of a discourse depemdsts source of
knowledge. If it stems from the center it then wkihe form of an
authoritative and imperial cast.

A discourse has many functions. It gives andcsires our sense of

reality and notion of identity. In a postcoloniabntext, a discourse also
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‘produces something else' (the Other) which dodserist in itself but is
related to the utterance, statement or concet.(ihi7) In order to better
understand the imperial discourse, Edward Saida@xplin Culture and
Imperialismits cultural function as follows
“Neither imperialism nor colonialism is a simple at accumulation
and acquisition. Both are supported and perhapas aupelled by
impressive ideological formations that include ap$ that certain
territories and people require and beseech doromats well as

forms of knowledge affiliated with domination : thecabulary of
classic nineteenth century imperial culture is pfahwith words

and concepts like ‘inferior' or 'subject racesib&dinate people’,
dependency', 'expansion’ and "authority'." [7: p09]

Said considers imperialism as supreme and indepéndfe not
absolute in its dominion over others. For this datristic view of the
imperial discourse, he is reproached by many schatach as Homi
Bhabha who says in his article 'The Other Questlwat' Said's analysis of
imperial discourse is somehow simplistic. Sara Miixtends the same
remark. "In the words of Sara Mills, “This is pepsaone of the greatest
criticisms leveled against Said's work on discoutbat he characterized
colonial discourse as a homogenous group of tddaring one simple
message about the colonized country”[11:p119]

Yet, Said's works are still considered as referenoepost-colonial
studies. He contributed, and perhaps was one offitbie to unveil the
means the imperial power uses to sustain its heggrover imperialized
cultures. Bhabha’s idea that imperial discourseasabsolute leads to the

conclusion that other elements take part in it€@se and may endanger or
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thwart imperial supremacy. This means there isna kif ambivalence in

imperial discourse.

1.3. Otherness and the Imperial Discourse.

One of the functions of the imperial discourse as has been
demonstrated before, the production of somethingnge (native land) or
different (native people). The latter made the scibjpf the imperial tale,
theory, social sciences and anthropological studBesng subjected, the
‘other' is observed and written about; and as aermwbr, the author of the
imperial discourse would have the authority to agydescribe and legislate
for the other.

Otherness, as a psychological and literary theerg field of study
which endeavors to show the different voices ofithygerial subject and how
representation is revealed and manifested. It la&ent different forms
according to different contexts. Pageaux's de@initof imagology and of
otherness seems to outline different kinds and mgarof otherness.

" ...toute image procede d'une prise de conscience, S
minime soit-elle, d'un_Je par rapport a_ un Auttandci par
rapport & un_Ailleurs. L'image est donc |'_expressi
littéraire ou non, d'un écart significatif entreudeordres de
réalité culturelle. On retrouve, avec la notioncdré la
dimension_étrangere qui fonde toute réflexion comipste.
En Sociologie, cet écart sera une différence dasek
sociales, ou de races ou d'espaces geo-cultugggir vs
capitale).En anthropologie, il sera l'oppositiotrersociété a

écriture et a histoire et société dites ‘primitlv@inderlining
mine [14]
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The first kind of otherness referred to in thisfidition is the
psychoanalytic other represented by the relatigndld@gtween "Je-1-" and
"Autre-other" which is the first stage of othernelisis called the mirror
stage. The second kind is that of territorial otless referring to the center
and the periphery. These two may be expressedalijtand this is what we
shall term a third cultural otherness. The fourthdkof otherness is that
which is based on class difference and there s thls otherness of gender..
Min ha sees otherness from another perspectiveinyetr study we will
allude to cultural and territorial otherness.

“One strategical definition of “the Inappropriatelither” |
gave in my book, in the context of gender and ethniis
that one always fares with at least four simultarseo
gestures: that of affirming "I am like you" whilersisting in
one's difference; and that of insisting "I am diéfiet" while
unsettling all definitions and practices of otheasarrived
at.” [15]

The imperial discourse emphasizes its hegembrgugh negating
the other. Judging the other, non-western for m#aaccording to European
standards produces a subjective view and judgméwen though the
imperial discourse claims to be rational and oljecit, while distancing the
self from the other, fails to keep its claims. Tisisvhat Edward Said points
out inOrientalism(1978).

"...the non-European known to Europeans is preciatlat
Orwell says about him. He is either a figure of,fan an
atom in a vast collectivity designated in ordinaoy

cultivated discourse as an undifferentiated typdleda
Oriental, African, yellow brown, or Muslim." [16]
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Considering non-Europeans in these terms makekfficult to
believe that these kinds of judgment are basedc@mntfic and objective
study. It is, on the contrary, clear, as is denmamstl by Said, that these
terms stem from colonial imagination and assumgtiaich do not have
any scientific credit.

“When the colonizing nations of the old world begtn
capture and settle new lands, they saw the indigepeoples
through the eyes of their own cultures. In compuarjsthe
colonized generally were seen as underdeveloped and
backward. This perception led the colonizers toestiype
these Others as primitive, savage, unintelligibid,an some
cases, barely human. At the same time, the colmncaame to

see themselves as vastly superior.” [17]

Otherness and othering are terms used in postebdltheory in
order to refer to "the colonized others who aregmalized by the imperial
discourse, identified by their difference from tloenter and, perhaps
crucially, become the focus of an anticipated mgsty the imperial ego”.
Othering means "...the practice of comparing oueseko others and at the
same time distancing ourselves from them." [18]nBean outcome of the
imperial discourse, the other is thus as ambivaderthe discourse itself. The
ambivalence existing in the imperial discourse riests itself in the process
of othering.

When the imperial narrative describes a déffiéerother, it does not

refer to the other only, but delineates the natdinenperialism as well. D. H.

Pageaux notes:
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"Nul doute en effet que I"image de I'étranger @it aussi
certaine chose sur la culture d'origine (la cult@gardante)
parfois difficiles & concevoir, a exprimer, a inmagi.
L'image de [I'étranger (culture regardée) peut donc
transposer, sur un plan métaphorique, des realités
"nationales” qui ne sont pas explicitement dites et
définies..."[12](p 60)

The process of othering tells about the naturthefimperialized no
less than it does on the imperialist culture. J{liasteva, thus, talks about
the ‘Other within’. She said :*On the one handing with others confronts
us with our own otherness, the stranger withinawn identity. On the other
hand, familiarizing ourselves with the strangerithelps us deal with the
strangers in our midst.” [19]The imperial discoursas rarely been the
subject of study and this makes it always domimgtih often studies the
other non-western and neglects the observing @ulttnich is the source of
power and hegemony. This leads us to the originstlteérness which lie in
anthropology.

Krippendorff, for instance, covers the old impesalnarratives
which often exclude the other and hints at the iosigpf otherness and
othering. Krippender states that:

"It is this restricted notion of logic and of larapge that

places scientific observers at the top of logiderdrchies,

that conceptualizes description top-downwards, #émak

leads theorists to believe they could observe tharld

without being observed by the objects of their
observation.”[20]

Such kind of disregard is in fact one deficieraythe imperial

discourse. Believing blindly in one's supremacy andhe perpetuation of
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the other's subjugation, leads the imperialist ideestimate the capability
of the others to counter-face the imperial disceurs

“For Frantz Fanon, Edward Said, and innumerablesroth

cultivators of the field of cultural studies todape term

"other" names the racial, class, gendered, or maltiother.

This cultural other is necessarily posited as thamugd for

the dominance of the hegemonic culture. This othat |

posit in order to assert my own superiority is alsvea

caricature or parody, shot through with ideologited, just

as is the sense of myself or of my nation, cultaresociety.”

[21]

Another aspect of the origins of otherness @théring is the process
of normalization which shows how stereotypes aremadized in the
imperial culture through theories and literary a#iwes which are"
generalization of others, whether published in rddie journals or
disseminated in the mass media”. They “provideileedground for social

prejudices to arise and to become truths that yeasah subordinate,

discipline, marginalize and criminalize others tlogir otherness."(ibid.)

1.4. Mimicry and the Ambivalence of the Imperial Discourse

Mimicry is a human practice which is a way of ir@ating others’
practices and principles in one’s own character p@conality. In the
imperial context, it is usually the dominated tisabbserved to mimic the
master in order to assert his/her existence. Howewenicry can also be
seen in the master's attitudes towards the dondnadmd his

environment. It was the postcolonial critic, Homihdha, who
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thoroughly explored this point and its relation twithe imperial

discourse.

In hisThe Location of Culturélomi Bhabha elaborates the idea of
ambivalence. He explains how the imperial discoursanifests
ambivalence while exerting its power over otherse Tdiscourse of
imperialism considers the non-imperial culturesepaind its people able-

bodied; it sees them degenerate and savage, hawever

An early kind of ambivalence in the imperial discse existed
during the discovery and conquest of America. Tee found land was an
early manifestation of Empire. Captain John Smiith,instance, considers
Virginia as an empty uncultivated space that muestfibed; yet he says,
addressing the reader, "upload your boat" in otoléake wealth to England.
The empty boat coming from the center refers toddeter's emptiness. It
represents the reliance of America on England ahdEmgland on its

dominion, America.

(Gization-colonial preteX

»  America

England (periphery)

(Center) |

(®féh-colonial intention)
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The King as a source of power and imperial diss®saw America
mostly as a wasteland to which impoverished pe@uiarchists and religious
fanatics were sent. The traders and colonists, wemveconsider it as a
heaven and a new homeland. Homi Bhabha expandseoambivalence of
the imperial discourse in order to explain that leshimperialism tries to
manifest itself as hegemonic and dominating, thieatened and disrupted
by multiple discourses produced in its scope like tacist discourse, the
class discourse, and the feminist one. The follgwim how he defined
hybridity.

"Hybridity represents that ambivalent ‘turn' of the
discriminated subjects into the terrifying exorhitabject of
paranoid classification, a disturbing questioning tbe
images and presences of authority.” [22]

A second kind of ambivalence discussed by Honal®ia lies in the
nature of imperial discourse and its consciousreffto justify its hegemony
over, and subjugation of others. Perhaps this isebdlustrated by the
colonizer holding in one hand the bible and in ttieer the sword. "Be the
father and the oppressor...just and unjust' is denod contradictory utterance

that ambivalently re-inscribes, across differengmwer relations, both

colonizer and colonized."(ibid.)

The relationship between imperialist and impéé&, colonizer and
colonized changes from a slave/master relationdloipa process of

negotiation, 're-inscription' and translation. Thpi®cess, which makes the
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colonized in a position of threat and menace todblenizer, is termed by
Bhabha Mimicry. He defines it as follows:"Almostethsame but not
quite"(ibid.). This means that the colonized triesmimic and imitate the
colonizer who wants to appropriate him into a posiof a 'civilized slave'.

Mimicry can be a tool that shows the ambivalencahi& imperial
discourse. The examination of how novelists repressharacters who
exchange power relationships between colonizer @idnized reveals a
double vision. Although apparent mimicry is the qass by which the
colonized always imitates the colonizer, therdhes apposite process through
which the colonizer may mimic the native. Througls fprocess of imitation
the colonized learns the means of asserting powergains a position of
‘partial presence’, of being neither imperialist moperialized. At the same
time, he turns to be a source of menace to therialp#iscourse because of
his knowledge about his master’'s power stratediesleart of Draknessand
Nostromowe can perceive this kind of Mimicry in some ot thharacters
such as Dr. Monygham and Mr Kurtz.

What is crucial in Bhabha's view of imperialissntihat it invalidates
the absolutism of imperialism and its discoursesd@btism has been used
for a long time as a justification for the supresnatimperial powers which
are considered as god-like. The other in the inafistieyes canevergovern
himself, never change his status to a better situation aeder reason

logically.
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Michael Bakhtin's linguistic theories of dialogisand heteroglossia
can further explain Bhabha's conception of ambiadein the imperial
discourse. The utterance, as Bakhtin suggestsaaemp of words which are
context-dependent. Heteroglossia is the way evégrance is voiced in a
specific set of social contexts. The meaning ofutterance is shaped by the
multi-layered context in which it occurs. In nowaliting, for instance, many
voices are introduced and a dialogue exists betvieem. Some of these

voices can be silent and some others can be dominan

1.5. The Novel and the Voice of Imperialism

Literary narratives play the role of theories sitbe narrator as an
observer, as Wayne Booth calls himRtetoric of Fiction resembles the
anthropologist theorist. Both consider their sutgeas theorized others
spoken about and legislated for. Edward Said e&dbsr this point by
discussing the works of outstanding theorists, mdatench, like Silvestre
de Sacy, Ernest Renan, Gobineau and William LameyThave, through
their narratives, established an intellectsiatus quavhich causes the other
(the Orient in Said's case) to be produced andodefmed according to a
predesigned hierarchy making sure that the Wesgtaperial view stays
everlastingly superior.

“In a quite constant way, Orientalism dependstfsirategy

on this flexible positional superiority, which puthe
Westerner in a whole series of possible relatigrsshiith the
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Orient without ever losing him the relative uppand” [13]
(p0Q7).

In Culture and Imperialismhowever, Edward Said treats the literary
narratives that have been inspired by the aforetioveed theories where the
colonial enterprise and the Western superiority leeégiemony over colonized
cultures are manifested. The imperial discourse kdxhc up with
anthropological theories makes use of literatureaa®ol through which
abstract ideas and strange, novel concepts ardidamad and inculcated in
the mind of the masses. Edward Said goes evenefutthsuggest that the
novel as a literary genre could have never beenvianas it is without the
imperial mission. Edward Said elaborates further:

“Without empire, | would go so far as saying, théeno
European novel as we know it, and indeed if we \stie
impulses giving rise to it we shall see the fanfraccidental
convergence between the patterns of narrative dtyho
constitutive of the novel on the one hand, andhemother, a

complex ideological configuration underlying thendency
to imperialism." [7] (p70).

It is this relation between 'the narrative auifyband 'the tendency
to imperialism' that we want to explore in this dstu The tendency to
theorize about others has existed in the Westeaihzation from the very
early Christian era. Allison James, Jenny Hockey Andrew Dawson say
that the imperial tendency to theorize about others

"...had its enabling roots in the fourth century Alem an
offshoot of Judaic diasporic theology, severed fram

originary locale by the first and second centurgrddations
of Israel by Roman imperial might, was grafted onto
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imperial ideology to create a union of state povesid

expansionist universal religion... "[23]

Literary authors have inherited this sense of tizeqg and of viewing
the other non-western cultures as "firmly affixeor fthe gaze of the
anthropologist in a stable and unchanging culttnaahework"(ibid.). The
writer, who either travels to and witnesses thédint other or reads about
him, looks upon him as an object of study to beattd and analyzed
according to the norms and social codes of thendo's own culture.
Thus, the writer presumes that the colonized limes cultural vacuum and
of their land as an unoccupied empty space. Thidsl¢o the jettisoning of
all that's unfamiliar to the writer's culture; at@ texts produced turn out to
be references for coming generations and, therefanele 'other' cultures
are reproduced, histories effaced and truths céedea

“According to this account, their fictions refledte
imperialist assumptions and aspirations, includimgpst

crucially an Anglo-centric world view and a sensé o

obvious, perhaps divinely sanctioned British sujrés.

With that superiority came, in turn, the implicatiof a right

or obligation to seize other lands, subdue othearples,

replace outmoded customs and pernicious supersitioth

British laws, mores, and religion —in short, to eruthe

globe.” [24]

In its attempts to govern and dominate otherpeimalism makes use
of different institutions and disciplines in orderfamiliarize the masses with

stereotypes that proclaim the otherness of nonesestultures. In order to

understand the role of the writer, the novelist eesgly, in imperial
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discourse, reference will be made to the early enmrs of the western
world with non-westerners. These encounters arerded in different forms
of writing like: letters, journals and diaries, iofél reports, travel accounts,
etc. Other academic writings like anthropologidaldges and social sciences
have provided the theoretical background aboupéreeption of others.

With the appearance of novel writing during thgheeenth century,
writing about others became a famous traditionanteans of entertainment
to European societiesobinso Crusog1719) is perhaps the best known
novel that can be classified as an imperial namaitn the English literary
tradition. The strangeness of the land, the capatithe white man to adapt
himself and tame the wilderness, the enslavemetiteobther represented by
Friday, and the importance of wealth and moneyadréhemes that have
been preserved in the modern (nineteenth and t@tbntienturies) English
tradition of writing about others. The novel becantie' loudest ' of all
forms of writing and "the Austens, Brontes, Conrddigkenses, Haggards,
Kiplings and Stevensons ... anchor the imperiabimation."(ibid.)

The origins of the representation of the Otlenostly connected to
the new found land, known also as America. Latinefica with its Indian
and native cultures provide European explorersetesis and, later, novelists
with fertile ground to reflect their own identitydsing means and strategies
such as definition by negation and enframing oteégsrhelped the imperial

discourse to establish its hegemony, a kind of eptual imperialism.
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“It is this condition, | would argue, that is aketheart of the

historical and narratological importance of touris@r, to

put it differently, it is the narrative and histoal opportunity

to negotiate the dialectics between "strange' &ndifiar" or

between "estrangement” and "belonging” that tuoosigm

into a complex, contested and, at the same timgealing

cultural location.” [25]

The European view of Latin America differs frota view of Africa.

The reason may be the color of the skin since thekbcolor is opposite to
the white color skin of Europeans. Ambivalently,chese of material
interest, Europeans consider Latin America as amptgnspace where
uncivilized people live and at the same time agavhn and a mine of gold.
Perhaps this ambivalence can be summed up in Colimivords
commenting on the Indians:" How easy it would beaavert these people-
and to make them work for us” [26] Africa is coresidd also as a Tabula
Rasa, a white space to be written on and abous iShzalled by Ogborn as
geographical knowledge.

"There was a vast production of geographical kndgee

because no one could be sure what was useful, at wh

would sell. Geographical knowledge was producedriany

reasons, and its forms and content exceeded thedhaas

of imperial power" [27]

In order to understand the techniques anategiies used by the

imperial discourse in the process of othering, wallsrefer to the first
Spanish conquest and representation of Latin Armaeri€hristopher

Columbus comes to mind when we speak of early ertecst In

"Description by Deficiency: Strategies for NamingEarly Colonial Texts"
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[28] Jerry M.Williams deals with the means of theerial discourse used to
draw the limits and demarcate the "self" from togher".

The obstacle of language and meaning is perh@snbst crucial
one for the traveler who, for the first time, sesd meets the Indians.
Unable to understand the Indian and African nafittes traveler or writer is
incapable to report an adequate image and perceptiothe other. He,
however, covers and supplies his incomprehensioth whe colonial
imagination and stereotypes.

"Language, respected as a civilized force, bestoovddr to

the universe and authority to the user. Native Uaiggs that
are unintelligible to the European test the bouiedaof
European culture and shape perception. When Indian
languages are presented as an obstacle to compi@mamd
perception is unclear, language then ceases tadssauring
power."(ibid.).

The linguistic incapability of conveying and dekmg the Indian or
African manners, resulting from incomprehensionteplaced by a special
diction of empire inherited from the original cukuof the traveler. Meeting
and viewing the other, who is different from theré&pean, the traveler
guestions the identity of the observer and in tlaise he starts definition by
negation. This kind of strategy"...allowed writets affirm what was
significant about their own culture and to hypothesbout the physical and
metaphysical differences of others."(ibid.).

Another means that the imperial discourse usdfiarearly colonial

text is the act of interpretation. Incomprehensibthe native way of life and



41

behavior leads the traveler as observer to intenphat is not understood.
Interpreting may often happen subjectively andtia purpose of concealing
in comprehension. Thus, the view of the other bexothe outcome of how
it is different from the European norm rather thia@ result of some inherent
aspects of the native culture.

The imperial view of the new found land may explahe
ambivalence of the imperial discourse. How could tbnited States be
familiar to Europe whereas South America and Afaca seen as a cultural
vacuum? Perhaps this demonstrates that the impeeal of the other is
directed and intentional in some cases. The pigrivho fled religious
persecution turned out to be persecutors themseMas imperial vision
inherited in the Protestant and Puritan faith iaretd with the view of the
aristocratic class.

Yet, Latin America was a real hope for Europedased on the
accounts of first travelers and traders, the Ewanpperception of Latin
America was mostly positive particularly after thestablishment of
democracy in the States-the new political systemt tvas seen as an
alternative to the old monarchical government. Tiope of establishing
“little Europes" [29] in Latin America and Africancluded the greed to
exploit gold, copper and silver mines. This mixtofettitudes towards Latin

America or Africa demonstrate that the British, &ph, Portuguese or
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French imperial missions have as a pretext thetaiaivilize and educate the

other along with economic motive.
“Thus, literary texts which were produced durings theriod
and which can be described as colonial or colastiadixts,
reflected the colonial ethos, and contributed ® ¢bmplex
of attitudes that made imperialism seem part ofcitker of
things (see Boehmer 2-3). In other words, it wagaicthat to
assume control over a territory or a nation wasary to
"exert political or economic power, it was also have
imaginative command” (Boehmer 5). It is in the self
representations of the British and the represemstof the
Other, that the ideological uses of English literatcan be
seen most clearly.” [30]

Fiction is one element which contributes to nhenifestation of the
ambivalence of the imperial discourse. The novelisivriter of fiction tries
to produce a fictional reality that did not existféwre. It may resemble a
reality but after all it is a representation of sthing unreal in order to
produce something thaeemdo be real. In fiction the writer's imagination
plays a crucial role in the formation of this réali

In the context of nineteenth century Englishréitare, the role of the
novelist reflects the social and political atmogehef the era. Celebrating
the heyday of The British Empire, the writer alway®es to support the
imperial project; even if he thinks of some defi@is in the imperial policy,
he remains faithful to the national creed.

Writers such as Kipling, Haggard, Conrad and &teon

participated in the enunciation of the imperial gmation though with

differing degrees of loyalty to the imperial praje€hese writers withessed
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upheavals in various domains. Modernity and capitalwere major reasons
for the development of the novel as a new genre food of imperial
success and hegemony was mingled with the gloomduistrialization and
modernity which had originated in the Enlightenmeatiod during the
eighteenth century. Firdous Azim observes:
"With the enclosure of the common, 'the once salfp®rting cottager
turned into a spender of money'. The implicatiortre$ struck at the
very heart of his human relationships; what emengad a new ethic,
familiar enough by then in towns but less knowrthe country, the
ethic of competition. The effect of this had beerréduce man to the
level of economic man, one whose community relathgps were at the
mercy of the cash-nexus, and whose psychologicdivatmns were
thought of mostly in terms of self-interest"[31]

The writer who is supposed to be an intellecturamost cases, finds
in the novel, as a genre, a liberty to relate theysof the human failure and
tragedy in the modern world. The free scope of-plaking, the choice of
characters of different class representationsathef rendering the events in
a linguistic portrait and the ability to gather t@wlictory elements in a
coherent piece of writing made the novel a suitajpbmre for the new
realities of the modern age.

Written language was opposed to orality and wédraountering new
cultures based on the oral tradition, the West isait¢ tradition of writing a
developed level of communication which represermigdization and in the
incomprehensible language of the Indians, for examp first stage of

primitiveness. This process of difference basedaoguage took an internal

version like the difference between the upper anekel classes. Literature is
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also one field which was affected by this differaton. Poetry, therefore,
was said to be a high level of literary writing w&s prose and particularly
the novel was considered as lower, and of less rapce. To quote
FirdousAzim again:
"The hierarchisation of civilizations according lemguage usage did
not refer to other lands and peoples only, but ¢haahestic political
dimensions in the creation of a hierarchised spaigthin the mother
countries. A politics of language was deployed tatgy people
according to language usage, and systems of edocand
government constructed to ratify and maintain t{og.cit)

Through time and having the power to represematihgedies of the
voiceless class as it is the case with the Dicleemsadition, the novel turned
to writing about other cultures and peoples in ordeback-up and, or, to
describe Empire. Latin America and Africa were lndde main cultures and
lands.

Latin America and Africa have been the concerBofish writers
shortly after the Spanish conquest of America. [@nd represented for them
a refuge and a place where their identity and oeillare put under test and
guest. The Spanish conquest is very important strgave Latin America a
European flavor and taste. Believing that goingpatirmay give a chance to
escape the modern harsh reality of England, Britiskers find themselves

in a place where imperialism played its role antedeined the future of

Latin America and Africa.
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In his American and British Writers in Mexico(1556-19V&yn
Gunn says that British writers meets a new Mexicatiure where they
thought they would find rest and ease. They, onctharary, find that the
native culture "...came to represent demonic obest purgatorial forces".
Others could overcome the situation of this cultalash and have "...moved
towards some understanding of themselves" [32]

Historically speaking, imperialism played gaeat role in the
shaping of non-European countries and continettis. imperial mission has
made use of a discourse that worked for the enésrgfire. The discourse of
imperialism is ambivalent since it changes accaydmaims and goals. The
African is savage when the superiority of the whiten is manifested.
Meanwhile, he’s able bodied and his land is a hehven when traders loot
for wealth.

Seeing Latin America as a laboratory where ingbsts try their
theories, Joseph Conrad wrdt®stromo(1904)n order to help understand
the self and the other more than to demonize Latiaod their culture.
Conrad could not escape the ties of the imperstalirse and made use of
the 'inferiorized otherness' inherited in it. Thbhuge continued to be 'racist’
in some descriptions, he could uncover the impetistourse by debarring
its means and strategies. The core N@istromois how domination is
manifested by different forces, and the native noftthe Gringos is amongst

them.
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Africa in Heart of darknessas will be shown in the following
chapters, is not so differently represented frorinLAmerica inNostromo
The land is always a land of escape and wilderriesspresents evil as well

as pure nature.
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Chapter Two

The Nature of the Imperial Discoursein Heart of Darkness

Heart of Darknes§l894) is considered by postcolonial critics as a
major work that deals with the characteristicsnoperialism and its discourse.
In this chapter, an attempt is made to elucidat dharacteristics of late
ninetieth century imperial discourse as represeigdConrad inHeart of
Darkness The ambivalent representations of Africa and &snis as colonized
land and people are going to be discussed. Thereforsummary of the
novella’s story is important to understand the r@aiching implications and
motives of different characters such as Marlow afdrtz and their
employment within the imperial discourse.

The story opens up at sunset with Marlow in the gany of four
friends aboard thélellie. The four men were the director of companies, the
lawyer, the accountant and the unknown narratorogst them no one had
an interesting story to relate but Marlow. He ifr@sh water sailor' who had

the experience to travel to the 'impenetrable’ ©oiyjs voyage as Marlow
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relates started in the 'sepulchral city'(Brusseere he had a medical
treatment by the doctor of companies and was $éboAfrica.

Marlow's description of his recruitment is imfzort since it stands as
a background or an exposition of what will comehia narration. Marlow's
extensive knowledge of empire, work, Africa, higtand values is contrasted
to his real experience of them when he went thrabhghCongo River.

Kurtz is first introduced by the accountant of tentral station. He is
considered as a ‘remarkable man' living uprivethatinner station. Marlow
sails through the Central Station and heard mooaitalkurtz and his gifts. In
his way, Marlow met the Russian harlequin and séifniean natives. Most of
the characters in the novella are called by thasj Conrad personifies his
characters with their professional functions thushoeng the economic
material dimension of imperialism. [33]

Marlow and his companions undergo an attack byc&n natives.
Surprisingly, it is an African who is killed in thiraid. This shows that
Africans were divided into two categories. Someidied to work under the
white man in order to gain their living and soméest totally refused the
presence of the white man.

In the end, Marlow could meet Kurtz and witndéss concluding
words' the horror, the horror'. Marlow goes backthe ‘sepulcher city’,
Brussels, and hands Kurtz’ letters to his intenaedurope. The European

perception of Kurtz in Europe clashed with Marlowsperience of him in
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Africa. At last, he lied in order to keep Kurtz'age clean and ease his feeble
European fiancée.

The theme complexities existing in colonial antperial narrations
such asHeart of Darknessan better be expressed by the use of Modernist
techniques of writing. Themes like deception of egpnces and ideals,
slavery, colonialism and hegemony over others @handled with the use of
symbolism, stream of consciousness, flash-backsnaunltd-narrator points of
views.

Heart of Darknesseems to launch the experience of using modernist
devices. Joseph Conrad uses flash-backs, streamsoméciousness and
obscurity of Marlow's narration. F.R LeavisThe Great Traditiorcomments
that Conrad employs a dark and skeptic diction fdep to convey his
message. Words such as 'dark’ 'incomprehensiblebnclusive' are heavily
used and produce a feeling of unrest and obscumitthe reader's mind.
Pericles Lewis puts it that the narrativeHeart of darkness

resulted in breaking up the temporal continuity
associated with the nineteenth-century novel. Hig of
multiple narrators undermines the nineteenth-cgntur
convention of narrative omniscience. The literanjicF. R.
Leavis complained that Conrad frequently seemetfitnon
making a virtue out of not knowing what he meanéet,
this technique for forcing the reader to shareiti@essions
of the characters became central to modernisbficti[{34]

Conrad targeted two main aims when writidgart of DarknessAt
the level of form Conrad makes use of new techracal narrative devices of

modernism like stream of consciousness of Marlod/the symbolic nature of
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Kurtz. Second, at the level of themes, Conrad &ckiperialism and its
colonial practices.
2.1 Marlow and the Discourse of Imperialism.

Conrad, irHeart of Darknessdeals with imperialism and its colonial
practices. They are major reasons to cause thel'wanistability. Greed, theft,
exploitation and racism are clichés of imperiapsticy. Conrad, however,
represents such themes ambivalently

"However, the complexity of Conrad's text rendets i

ideological status radically ambivalent. Despitee th

profoundly disturbing racism critics have exposedthe

work, it does take long strides toward critiquirige tmost

egregious excesses of colonialism and debunkingrtbst

prominent clichés of capitalist thought" [35]

Marlow's narration about colonial practices of imaksm, symbolized
by Kurtz and his followers, reveal the extent ofocaal thinking and the way
it functions in the periphery. Marlow draws the &w@eristic features of what
an imperial policy and discourse is.

Who is Marlow? And who is his audience? Answershese two
guestions can be very important to understand idedrse of imperialism in
Heart of DarknessMarlow is a seaman who witnessed the work of empi
He is described physically for the first time by ttmknown narrator

"Marlow sat cross-legged right aft, leaning againisé

mizzen-mast. He had sunken cheeks, a yellow conguiea

straight back, an ascetic aspect, and, with hisatrapped,
the palms of hands outwards, resembled an iddb]' [3
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His ascetic aspect and idol-like figure show thaita wise man who
has undergone a maturing process. Such a man hakegsting story to tell
"and indeed nothing is easier for a man who hasthasphrase goes,
‘followed the sea' with reverence and affectioantko evoke the great spirit
of the past upon the lower reaches of the Thanieg'Yi and of the Congo.

Rivers, seas and ships have a crucial role inrtipeiial enterprise, but
the view of the unknown narrator of imperialisnogally different from that
of Marlow. The narrator seems to refer to the adfistory of imperialism, to
the memory of noble imperialism famous in the mindfithe British people
when he says:

"The tidal current runs to and fro in its unceasssgvice,

crowded with memories of men and ships it had btortbe

rest of home or to the battles of the sea. It haoWhk and

served all the men of who the nation is proud, frBm

Francis Drake to Sir John Franklin, knights allled and

untitled-the great knights-errant of the s¢26] (p07)

Such description of seamen and past imperial nmssgeems to be
ironic mainly when compared to Marlow's yarn abbig voyage to the
Congo. There is a fine difference in narration testw Marlow and the frame
narrator. This is called by Wayne Booth 'authondeérference” [37]. The
narrator's last paragraph, for instance, beforeldvés first words in the
novella, is full of diction that expresses lighighthouse, lights, shone,
stars....". Marlow, however, as if responding te frame narrator, starts

describing the Thames «'And this also' said Marsmtdenly 'has been one

of the dark places of the earth"[26] (p07)
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There exist irHeart of Darkness$wo views of imperialism, Marlow's,
and the narrator’s backed up by Kurtz'. Marlow'sien is divided into two
phases, the phase of recruitment or pre-Congolanghase of the journey or
post- Congo. The first phase can be described las ilthperial hope".
Marlow's hope is to join the imperial enterprisé anly to gain money but to
satisfy a feeling or a desire.

" Now when | was a little chap | had a passionrf@ps. |
would look for hours at South America, or Africar o
Australia, and lose myself in all the glories ofpkxation.
At that time there were many blank spaces on thih,eand
when | saw one that looked particularly inviting anrmap
(but they all look that) | would put my finger ohand say,
when | grow up | will grow there. The North Polesvane of
these places, | remember. Well | haven't been theteand
shall not try now. The glamour's off. Other placesre
scattered about the Equator and in every sorttatide all
over the two hemispheres. | have been in some @nth
and...well, we won't talk about that. But there wag get-
the biggest, the most blank, so to speak-that | had
hankering after.[26] (p10)

This phase is very important even if it is ddsed as a simple feeling
of a “chap”. Without this desire to conquer, viitd travel, Empire could not
be settled. Marlow here, as a “chap”, had a preskedge about "the glories
of explorations" of the Elizabethan period he haadrabout as a child. This
nostalgic paragraph is intruded by current anda@ualuation of empire and
its enterprise. Now "the glamour's(is) off" therglaur of childhood as well as
of imperial hopes.

“With regard to Kurtz's report, eloquence and niobibf

purpose serve to associate prose with the ideabgiategy
of couching grand ideas about progress and citidizain
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fine, often empty, rhetorical phrases that beguitéviduals

with the dubious notion that they are participatimg noble

collective mission.” [38]

The second phase, which can be called the phas&eaufeiving
practices” is summed up in the practice of empaed is represented by
Marlow's narration about the Congo. It is the |Istgend the core of the story.
In it Marlow tells about the harsh reality of coialism and imperialism where
greed and theft are characteristic features of irapenission. Marlow is
skeptic about Kurtz's view of exploitation and tight to master the Africans.
In Marlow's eyes, these imperial ideals are thedt erime per se.

"Yet the whole point of what Kurtz and Marlow takout is

in fact imperial mastery, white European over bla¢kcan,

and their ivory, civilization over the primitive Dark

continent. By according the discrepancy betweeroffieial

'idea’ of empire and the remarkably disorientinyality of

Africa, Marlow unsettles the reader's sense noy oilthe

very idea of empire, but of something more bastality

itself" [07] (p29)

This second phase of Marlow’s journey is the maorys It is the
description of Marlow's experience of the Congoe Bssence of the story for
Marlow as well the reader is to reach Kurtz, theagkable man. The desire to
meet him, to be inspired by his words and wisdomeis/ clear in Marlow's
narration. Kurtz is first mentioned when Marlow rteethe accountant.

'‘One day he remarked, without lifting his head, the

interior you will no doubt meet Mr Kurtz." On my lasg

who Mr Kurtz was, he said he was a first class ggamnd

seeing my disappointment at this information, helead

slowly, laying down his pen, "He is a very remaikab
person." Further question elicited from him that Kirtz
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was at present in charge of a trading post, a wepprtant

one, in the true ivory country, at" the very bottomthere.

Sends as much ivory as all the others put togethdme.

began to write again.” [26] (p27).

The first description of Kurtz is very genuine @nttells about his real
function and end. He was there in the Congo to gwadb rob ivory. He was
very special because he could gather more ivony tha others could. This is
the essence of imperialism which is referred t¢éhatbeginning oHeart of
Darknesswhen Marlow mentioned the Romans who had come tydad as
‘robbers’. Their ‘strength is just an accident igs from the weakness of
others’. In addition, their colonialism was a kiodl ‘robbery’ mixed with
‘violence and aggravated murder on a great scdlaf.( 10).

Kurtz and his fellow men, however, do not belonghs category of
conquerors even if they share the robbery withRbenans. The difference is
that the Roman General robs and kills for the sdk®bbery and killing; yet
Kurtz kills and robs for the sake of civilizatioKurtz is representative of
benevolent empire which brings civilization to ##icans; he has the "idea at
the back" of theft and greed. Marlow's view aboutpee is very
Machiavellian since it shows that robbery and ca&sfjican be justified by
good ends.

“Hence, Mr Kurtz comes to Africa with a distincttmok on

the lives of the natives, and how to shape it td e

Western mind. Though Mr Kurtz is not a missionanis

wish is to spread enlightenment, shine a light ithe
deepest, darkest places of the world, as suggdstellis
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painting depicting a blindfolded woman holding acto
against a dark background” [38] (op.cit)

Kurtz’ and the narrator's point of view vis-asvimperialism are
shaped by victories and noble ends. Kurtz, whetingriis reports to Europe,
explains his great ends. He is described by Mard@amhe outcome of all
Europe. "His mother was half-English, his fathesvialf-French. All Europe
contributed to the making of Kurti26] (p27). This sentence is very symbolic
of European imperialism which had conquered mostA&ica. France,
Belgium, Germany, Italy and other European coustrmecupied different
parts of Africa during the ninetieth century.

ReadingHeart of Darknessinder the light of imperial discourse and
its ambivalence can explain Marlow's and the Eumofsefascination with the
written word which plays a great role in shaping thinds of people. It's not
only the colonial reports which contribute to thakimg of the public mind.
There are also media, university studies and palitiritings in the center.
Art and literature take a share in a system thapes world views.

In one of his reports Kurtz writes that the whbit ‘'must necessarily
appear to them (savages) in the nature of supeabtdieings-we approach
them with the might as of a deity,’ and so on, andon.' By the simple
exercise of our will we can exert a power for ggodctically unbounded,’ etc.
etc.” (ibid., p71). It is not the content of Kurpamphlet that interests us. It is
the effect it has on Marlow and Europeans in thpukshiral city (Brussels) at

the end of the story. Marlow comments that the wood Kurtz had a
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‘magnificent’ ‘peroration’. They are ‘ruled by arugust benevolence’ and
they have the power of ‘eloquence-of words-of bugnnoble words’ (ibid.,
72). This fascination was perceived in the centben the pamphlets and
reports were sent from the periphery. They welieofuoration and beautiful
diction about the ends and ideals of empire. Sapbnts represent Africans as
'savages' who must be exterminated as in the uming sentence Marlow
encounters in Kurtz' pamphlet " exterminate adl inutes!".

There were various attempts by critics to unaedtthe meaning of
Marlow's fascination with Kurtz' words such as Bengn Raymond in his
article “Kurtz and Modernity: The Epistemologicatisis at the Heart of
Darkness”. Marlow was mesmerized by Kurtz' wordshaut given reasons.
At the end ofHeart of Darknessve are told that Kurtz, the symbol of empire
is not a simple colonialist. He is a musician, arpalist and a political man.
Kurtz, after all was, a "universal Genius" [26] (2) and so is imperialism a
"Universal Vortex" [39]

“Through language alone, Kurtz here begins to reaear-
mythic status, spoken of in godlike terms as a Ihig
intelligence” in possession of a “singleness of pose.”
Marlow perceives this slow-but-steady growth ofrikunto
a mythic, godlike character” [40]

Kurtz, thus, moves from a simple character intayhic figure and a
symbol of empire. This means that imperialism is a@imple process. It is,

however, a complex genus and manifestation of rdiffefields such as social

sciences, anthropology, politics, economy and ehtenature to form and
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work for the same end which is the imperial hopke Tmperial discourse,
thus, includes all these disciplines which areitustnalized in order to
produce the imperial idea. The colonial peripheunghsas Africa is, thus,
observed and produced according to the imperiaodise. It stands as an
‘Other’ to the imperial center.
2.2Ambivalent Representations: Africa and Africans as
Others

Racism inrHeart of Darknes$ias been tackled by many critics. Chinua
Achebe, for instance, considered Conrad as goim@tighly racist irHeart of
Darkness He wrote against the stream which says that Cowas anti-racist
and anti-imperialist. William Atkinson stands forcldebe's argument in his
article: "Bound in Blackwood's: the Imperialism"@he Heart of Darkness" in
its Immediate Context". He said that the magazBleckwood's, in which
Conrad's story was first serialized, is Tory andoemalist. It is almost
impossible that Conrad's audience understood frignstbry that imperialism
Is a bad thing. [41] Moreover, Africa and Africawere seen as objects to be
discovered and read about. They're a means oftanmi@ent.

It is clear when readinbleart of Darknesshat European characters
are overwhelming and that Africans seldom spea&cbr Mr Kurtz, Marlow,
the Accountant, the Manager, the Harlequin, thendéed are all European
characters. Africans are passive characters anétsoas look like objects or

animals. They remain unimportant and voicelesss Tione means of the
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imperial discourse to demarcate the self from thieero In the imperial
discourse,
“Objects of knowledge were created within a closgstem
whereby the European mind, the European imaginaivas
projected onto the colonised as a means of unadelisig the
cultures they came into contact with. This formed
“dominating, coercive systems of knowledge” in whithe
colonised was virtually effaced, his or her dissaur
effectively silenced.” [42]

Marlow's world in the novella is full of Europeaharacters playing
crucial roles in the story which is set in Afriggt it is seldom when readers
hear and see Africans. If they appear they arejogtes and eyes who play
the role of a background in an artistic paintingpey are a source of fear,
death and darkness. Their land, Africa, followsirthiepresentation and is,
thus, a void land of primitive ages. In the follogi part representations of
Africa and Africans are evinced in the light of @thess and Othering. Miller
comments on othernesshieart of Darkness.

“Though it may be racist for Marlow (not necessaril
Conrad, the reader should remember) to see theahfsi as

an inscrutably "other," as simple "savages" ormves,"

when their culture is older than any European omgé @s

complex or sophisticated, if not more so, this otkss is

stressed for the primary purpose of making the cafis

visible embodiments and proofs that the "it," tlaekahess, is
a person.” [43]

In the “othering process” The self stands forabserver and the other

is the observed. Iieart of Darknesshe self is imperialism represented by

Marlow and Kurtz and others are Africa and AfricanBe process of othering
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not only informs about Africans and Africa, but@lells about imperialism
and imperialists.

The general perception of Africa keart of Darknesss its wild
nature. Marlow went into the heart of Africa whétee merry dance of death
and trade goes on in a still and earthly atmosplesreof an overheated
catacomb’. The coast for Marlow was ‘formless..dased by dangerous surf,
as nature itself had tried to ward off intruder88] (p20). Clearly, the diction
used is negative and suggests fear and deathforhdess' coast refers to the
absence of action and human presence. It is theofothe imperialist to
colonize and then form the 'virgin' land in Europeand western shapes.
Africa is the land of primitives and it refers tatarting point for humanity. It
looks like a timeless land which goes back to t&t figes. “Going up that
river was like traveling back to the earliest begnys of the world” Marlow
comments on his voyage. The land was “An emptyastrea great silence, an
impenetrable forest” [26] (p48)

Words like 'empty’, 'silence’ and 'no joy' reprdasthe absence of the
human factor in the wilderness. If Africa is empttyen, it needs to be filled
in. If Africa is silent, then, it needs to be vaiceMarlow here is not telling
something strange and new to his audience. Howewercarries on the
imperial discourse of his predecessors like JohitfSiwho saw in Virginia an

empty place to be exploited.
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As their land is portrayed with imperial eyesriéans inHeart of
Darknessrarely appear in the story and if they are pretleey are voiceless
and never complete human beings. The differencgdsat the white man and
black Africans is asserted when Marlow states

" The conquest of the earth, which mostly meanstdkang

it away from those who have a different complexian

slightly flatter noses than ourselves, is not attpréhing

when you look into it too much. What redeems ithis idea

only. An idea at the back of it ; not a sentimermadtence

but an idea; an unselfish belief in the idea- stimgt you

can set up, and bow down before, and offer a seetiod...™

(ibid, 10)

The above quotation is purely Conradian sinceférseto two opposite
attitudes towards imperialism. On the one hand,|&hasees Imperialism as '
not a pretty thing when you look into it too mucHe, on the other hand,
considers it as an idea which ' you can set od,ow down before, and
offer a sacrifice to'. The link between the seenyigpposite attitudes towards
imperialism is that Marlow here differentiate beéme two kinds of
imperialism. One is a brute conquest and theftthaddther is a divine edge, a
belief which 'you bow down before'. The second betent imperialism for
Marlow-or Conrad- and his audience is generallyiad® imperialism.

Marlow inHeart of Darknesspeaks about Roman imperialism in the
first pages of the novella, and later in the sttwgy,concluded it with Belgian

imperialism. British Imperialism for Marlow is poably an exception and has

idealistic ends. For Conrad's audience such @iticand comparison is very
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attractive and funny to read about because of ithedry existing in 1899
between the French, the Belgian and the British.

"In fact, the story would not have been at alpalatable

when read in its immediate context, bound with ribst of
the Blackwood's material. The average Blackwooeader
would have been neither equipped nor inclined tadre
Conrad's story "against the grain”, as ultimatelpversive
of its own and the reader's discourse...More exadctlg,
doctrine acknowledged that imperialism was so clittiand
dangerous that only the British were fit to undesgt#. The
French and other Continentals would always makessrof
things" [41]

Reading Heart of Darknessin this context can explain Conrad's
ambivalent attitude towards imperialism. The imaksm Conrad reproaches
in Heart of Darknesss mostly Belgian. Yet the common thing betweessth
imperialisms (Belgian, French and British) is thiay consider those ' who
have a different complexion' from the white racerdsrior and savage. The
words 'nigger' and 'negro’ are widely used in tbeysand they refer to racist
clichés in the minds of Marlow's audience.

Another reason for this ambivalent discourse mperialism is the
contrariety existing between what is read and whaseen and practiced.
Marlow refers to the previous knowledge he gaineolua Africa and Africans
by saying ' if we may believe what we read’ [26)9p. He is skeptic about his
previous knowledge and then after meeting the aathe is interested in their
utility not humanity.

"l don't pretend to say that steamboat floatedtlad!l time.

More than once she had to wait for a bit, with ttyen
cannibals splashing around and pushing. We hadtedli
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some of these chaps on the way for a crew. Firlewis}

cannibals- in their place. They were men one coutik

with, and | am grateful to them. And, after alleyhdid not

eat each other before my face..." (ibid, 50)

Marlow is here inscribing the stereotype and emigirag the cliché of
cannibalism and savagery. Yet, he is skeptic athmge imperial stereotypes.
He used the word cannibal at first to name the tw@eople. And then he
used it for the second time between two dashes \wkenserted the positive
adjective' fine fellows'. This shows that Marlow somehow aware of
perpetuating and continuing the imperial repregemtaof Africans. The
importance of these 'chaps' is in their physicaghhiwhich makes them
handful for the imperial economic enterprise.' Thare men one could work
with'.

Being unsure of asserting their cannibalism sanhgery, Marlow is
hesitating to say that Africans were cannibals.réfoge, he says that he never
saw them eating each other 'they did not eat etwdr before my face'. This
sentence doesn't exclude their cannibalism but esiggthat they eat each
other in other places. He might have read a loutBdricans eating others,
but has never seen them doing so.

Such dualistic view of Africa and Africans stenisom the
imperialist's incapability to understand the largriand the customs of the
Africans. Unable to understand and comprehend theeak language and

customs the imperialist replaces his incomprehenbip interpretation from

his own European standards which mostly consider nbn-European as



63

savage and backward. On his steamboat which ‘pEedtdeeper and deeper
into the heart of darkness’, Marlow and his fellm&n used to hear ‘the roll of
drums behind the curtain of trees would run up tiver and remained
sustained faintly’. The sounds of the drums wereurmaerstood by Marlow
and his fellowmen, ‘whether it meant war, peac@rmyer we could not tell’
[26] (p51-52)

Heart of Darknesds, thus, no exception of its preceding imperial
narrations. Yet, it renders the story of imperialisn Africa in a more
ambivalent and skeptic way. Africans in Africa aabkvays represented as
savages living in an empty land, but this imaggusstioned by Marlow times
and times again. The Africans, for Marlow, ‘werehey were not inhuman’
and the idea that ‘thrilled you was just the thdugh their humanity-like
yours’. Marlow mirrors himself and, thus, the readéth Africans who were
kin to them, but were never the same human beligsuggests that the white
man is an extension to African primitive beings wéloare ‘a meaning in
which you-you so remote from the night of first agmuld comprehend’ [26]

(p102)

2.3 Kurtz and the Mimicry of Wilderness

Kurtz was first mentioned to Marlow by the chietaantant. He was
described as a ‘very remarkable person’ and amtagkthe first class’. Mr

Kurtz was mainly a trader and ‘was at present iargé of a trading-post, a

very important one, in the true ivory-country, #ie' very bottom of there.
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Sends in as much ivory as all the others put tagetop.cit. 84) Kurtz in
Heart of Darknesgepresents the apogee of imperialism. He’s the tbae
Marlow has been fascinated with; Africans worshim land defend him from
enemies. Yet, Marlow throughout the novella hasnbsleeptical about his
greatness. He considered him as ‘hollow at the' eor@ as a ‘genius’.

Like Kurtz, Marlow went through the experience tbke civilizing
mission in the Congo, yet he could overcome theceffof wilderness,
squander and greed. Unlike Marlow, however, Kustaffected by the dark
powers of ‘savagery’. He came to Africa as a beafdight, a missionary and
a trader, but ended as a symbol of horror and @askn

As Homi Bhabha stated in Mimicry that the salvenios and imitates
his master’s strategies and, thus, lives in a gaptiesence of being neither
salve nor master. Conrad’s notion of Mimicry iswewer, the reverse of
Bhabha's. For Conrad, the wilderness, which islémel of the natives, has a
dubious impact on the white man.

Kurtz, for instance, has been affected by wildemand moved from a
status of a ‘civilized man’ into the state of avage’. Some of the native
Africans were mesmerized by Kurtz, so they protkdien from enemies.
They are called by some critics as ‘white black#][ Kurtz can, thus, be
called as a ‘blackened white’.

Considering Black Africans as primitive being#ie timperialist,

Marlow for instance, thinks that there is in theit@hman something primitive
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that he shares with the natives. There existsertdivilized world’ a masked
savagery restrained by social codes. When facea witderness, the white
man goes back to his innate savage nature. Thefanisnescapable and
critical relationship between imperial decadenag sawvagery(ibid.).

Kurtz came to exploit the African land and he leagerminated ‘all
the Brutes’. For Conrad Wilderness has avengedtheans and turned Kurtz
into a victim. It made him corrupt and ‘hollow dtet core’. The African
woman at the end of the novella represents the pofwfrican wilderness.

‘She opened her bared arms and threw them up aigiove

her head, as though in an uncontrollable desiteuoh the
sky, and at the same time the swift shadows daniédn the
earth, swept around on the river, gathering thanséz in a
shadowy embrace. A formidable silence hung over the
scene.’ [26] (p100)

Although Conrad alluded to the innate savageryhanwhite men, Marlow
blames African wilderness and people more thanBhepean innate evil.
Perpetuating the imperial discourse, Marlow suggésat Kurtz was a great
man and justifies that his ‘savagery’ was the itesidl his contact with

wilderness in Africa. He, therefore, perpetuates ithperial idea that Africa

and its native people are the source of savagetyeaih
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Chapter Three

THE IMPERIAL DISCOURSE IN NOSTROMO

Joseph Conrad wrote about Latin America althouglhvisit to it was so
short. It is clear from writindNostromothat Conrad wanted to express more
complex themes that he did not tackle in his workeemes such as Romance,
heroism, revolutions and the quest for power asyglent in the novel. The
theme of imperialism is there also encompassing esai the previous
mentioned topics.

This chapter tries to perceive how the imperiatadisse is manifested
in Nostromo The ambivalence of this discourse can be spattsdme of the
characters such as Nostromo, MrHorloyd and Mr Goulte first part deals
with two ambivalent categories of imperialist: ttenevolent and the greedy.
The second part is about the ambivalence of thesii@jpdiscourse whereas

the third deals with otherness and Mimicry.

Costaguana is the settinghdbstromo It is a fictional South American
country which is thought to be Columbia. Ribiera tlee dictator of

Costaguana where revolutions, wars and corruptrengd. Charles Gould
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who is of English descendent was born in Costagaadeaowns a silver mine
near the port of Sulaco town. With his wealth arwver he backed up
Ribiera’s government and thought that he is thetort@ing stability back to
the country. Contrary to Gould’'s plans, the silmene brought more wars
and instability. Therefore, Sulaco was attacked3eyneral Montero and Mr
Gould decided to prevent enemies from taking Hieswealth as spoil. He
decided at last to entrusiostromo an Italian expatriate, to hide the silver in
a safe place and keep it away from revolutionahEstromois famous for
his exploits, trust and good command of the mas$as. upper classes
respected and the people loved him.
Nostromowas believed to be incorruptible, yet when he arsced
that he was used by the rich class, he decide@l&the silver and pretend its
loss in the sea. He became corrupt and was asltetf mistakenly, by his

intended’s father.

Conrad claims, in hislotes on Life and Letterthat his work includes
many Conrads": "Conrad literary, Conrad politic&pnrad reminiscent,
Conrad controversial”, and MostromoConrad ideologue, Conrad economist
and, in general, Conrad imperialist. The Conradiaoourse, like the Western
imperial discourse itself, encompasses the pdlitieaonomic and cultural
aspects that led to the historical hegemony of\Whesstern civilization over

non-European cultures and societies.
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Literary critics dealing with Joseph Conrad &gmn considering
imperialism a major theme in his works, but thegagiree as to whether
Conrad was pro- or anti-imperialist. Edward Said @tinua Achebe consider
the Conradian treatment of imperialism as pro-inghst justifying the
project of imperialism and its discourse. Said akchebe focus on the
silenced other particularly irNostromo where the native is voiceless,
degenerate and corrupt.

Eloise Knapp Hay, on the other hand, defends &bsr anti-
imperialist attitudes in his political noveldJdnder Western Eyesand
Nostromo She even goes as far as considering imperialisnmar theme in
Nostromo In her article Nostromoand the Ideologies of Revolution" she
says:

"Although recent readers, like Terry Eagleton, Ediv3aid

and Frederic Jameson, have singled out the theme of
imperialism as the focus ®ostromg this theme is far less
important than the novel's concern with ideologiefs
revolution.” [45]

But, as is shown inNostromo revolutions create a situation of
disorder which best fit the imperialist project atglultimate end: the gain of
material interest. Dr. Monygham sums it thus: "¢hesrno peace and no rest

in the development of material interest. They hidnegr law and their justice”

[46]
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Neither Knapp Hay's view nor Edward Said's caavigle a final
answer to Conrad's discursive ambiguities of bagkup or decrying
imperialism. A. Bhagawati in his booRolitics and the Modern Novelist
suggests that Conrad's denunciation of imperialistems from his
conservative leanings and attitudes. The relatietwéen conservatism and
Conrad leads to a synthesis of the two former vi€danservatism is defined
by Bhagawati as follows:

"The basic and closely interrelated elements ofs thi
disposition are : attachment to the past and distofi the
novel and unfamiliar; skepticism especially witlgaed to
utopian schemes of progress; upholding the primaty
actual experience over abstract formulations aedsdand,
above all, a profound sense of the inherent impéde of
men and the world." [47]
Bhagawati claims that Conrad differentiates betwé&he benevolent

imperialist" and the greedy conqueror. MostromoCharles Gould and his

concession represent the benevolent imperialist.

3.1Ambivalent Imperialists: The Benevolent vs. The Gredy:

We feel when readingNostromothat Joseph Conrad differentiates
between two kinds of imperialist: the benevolerd #re greedy. The first one
tries to improve the situation of Costaguana, waerthe second runs only
after his interests.

Mr. Gould is a conservative sample of ‘the imglesi-as-romantic-
explorer'(ibid, p51). As El Rey De Sulaco, he bad® that justice law and

order must be brought back to the wretched pedpf@ostaguana. But in his
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view stability cannot prevail in the area withole testablishment of material
and economic interests.

"What is wanted here is law, good faith order, aadurity.

Anyone can claim about these things, but | pin aijhfto

material interests. Only let the material intereggts a firm

footing, and they are bound to impose the condition

which alone they can continue to exist." [35] (p75)

Mr. Gould has hopes to modernize Sulaco, yet hipelocan be
interpreted as illusions since they are all shattehe god-like narrator does
not allow any judgment for the reader and says tt@tman 'was competent'
and lives with 'no illusions’ (ibid., 81) This kinaf authorial intrusion justifies
Mr. Gould’s ends and puts a veil behind his retntions. Till later, when we
hear Decoud, the skeptic frenchified journalistaleating Gould's character
and saying that Charles Gould is a man of illusi@estradicting the view of
the omniscient narrator. Decoud’'s comment is redderand comes as a result
the shaky situation described in Sulaco i.e.: doeirence of revolutions.

The narrator's portrayal of the improvements ghduto Sulaco
because of Gould’s Concession makes it clear tigtgbest for material
interest had some undeniable benefits for the tofv8ulaco .The San Tomé
mine has become a source of modernization to thva tf Sulaco. Lights,
railways, telegraphs and stability are characieriatures of a modern
society. These improvements remain temporary, heweaf compared with

the overall unstable situation inexorably prevglim the country. This

instability is caused by  the trader-exploiter mperialist.
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Mr. Holroyd, however, is representatnf the greedy conqueror and
exploiter. His depiction as a 'considerable pergehand as a 'millionaire’ is
very effective in the course of the novel's eveHsrarely speaks and is very
little spoken about, but when he utters the folluyvivords the reader thinks
directly of the conquest of the earth:

"And then we shall have the leisure to take in hamel
outlining islands and continents of the earth. \Wallsrun
the world’s business whether the world likes itnot. The
world can't help it-and neither can we, | gues35][(p75)

These lines refer to imperialism, to its progeahd aims, where Mr
Horloyd states that imperialism is everlastinglpetior. He has decided the
future of the world with few words closing themfafiows: "The world can't
help it-and neither can we, | guess”. This is altyte imperial discourse
often uses to achieve its ends .The myth of anlasterg supremacy over the
others. Conrad seems to acknowledge the might péiimlism and its role in
determining the fate of imperialized societies. Hapwever, through
contrasting individual against society, shows hotwe tindividual is
invulnerable against the deterministic power ofdibons and environment.
Nostromo, for instance grew corrupt though he vi@smodel of honesty and
nobility.

The second reference to the negative effectsnpérialism, which
can be associated with the greedy conqueror, iseth@rence of revolutions

led by greedy competitors who often disguise theil ends with good

intentions. Silver as a source of raw material amhey is symbolic of the
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major enterprise of capitalism. Bertrand RussedBndion of capitalism and

its effects articulates more or less the same sé&srythat one narrated in
Nostromo He said that “few men can succeed in being areatther than

possessive in a world which is wholly built on catipon”. In such a

situation “honor and power and respect are givenvéalth rather than to
wisdom”. Although men is endowed with “great creatpifts”, yet he, when

infected with the poison of competition, becomesrumt after being

incorruptible. [48] .

Charles Gould, the benevolent gifted Costaguahas been 'infected
with the poison of competition’; so has béépstromo the man of the people
and sailor-hero. Conrad seems to touch uporfdb& point that causes
revolutions and wars in general. The silver minevtes a source of wealth
and the scramble for it creates in Man a love afigroand a strong desire for
possessiveness. Bertrand Russell again: "posseess#he passion to have
and to hold-is the ultimate source of wars andfthendation of all the ills
from which the political world is suffering."(ibid)

Revolutions, inNostromg are harshly criticized and shown to be
unjustified. Conrad, as any British conservativeuldohave done, despises
violent revolutions and exposes the corruption gwatounds their entourage.
Yet the question is: does Conrad refuse all kifdgwolutions?

Conrad, as appears Nostromg favours another kind of revolution.

"Revolutionary action may be unnecessary but rdianary thought is
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indispensable”(ibid.) For Conrad, it is a revolatithat takes place in the
intellect and which 'rules from within'[35] (p13)It starts from individual
awareness as in the case of Nostromo. After safliagn Isabel Island, in
which he buried the treasure with Decoud, Nostramanges from the status
of a 'dog' in the hands of the elite to his newsooous self:

"A poor man amongst you has got to look after leifind

say that you do not care for those that serve ook at

me! After all these years, suddenly, here | findsely like

one of these curs that bark outside the walls-witlaokennel

or a dry bone for my teetaramba!" "(ibid., 375).

Revolutions inNostromo are, however, associated with the native who is

demarcated, othered and 'produced' according tionjerialist's gaze.

3.2 OTHERNESS IN NOSTROMO: INDIANS AND LATIN AMERICA.

The analogy drawn earlier between the imperiatalirse and the
Conradian one can be further studied through teeenents, the imperial
chaotic vision of the world, the Conradian confusadrative, and the detailed
description of the 'other’. The imperial discoucseates an atmosphere of
hazy perceptions with no deliberate and preciseligiien of truth; it, as a
result, produces the other cultures and repredbets, through concealing
narratives, as being unhistorical and everlastinglyovernable societies.

One means of the imperial discourse to demarbataifferent other

is the tendency to write about ‘others’ which ipessed in Conrad’s novel
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Nostromo The first reference can be found in Decoud’slstto his sister, in
France, in which he mentions the Indians or theveat

"The silence about me is ominous. There is abogertiudle

part of this house a sort of first flour, with n@aw openings

like loopholes for windows, probably used in oldnés

against the savages, when the persistent barbarisaur

native continent did not wear the black coats dftip@mns

but went about yelling, half naked, with bows amawas in

its hands." (ibid, p 197)

Decoud is a journalist who sends regular reportSumope about the
situation in the Republic of Costaguana. He is tmyy spokesman and
through whom news is sent to Europe using "...thdeggm sent via San
Francisco and New York...when the cables were gi#io” (op.cit p 191)

Contrasted with Decoud is Dr.Monygham who, asEmglishman
living amongst the Indians, did not leave any wnttdocument or record
about his wanderings in Costaguana. He is ironjidalthmed for that by the
narrator when he says: "But it was mere aimlessderng; he had written
nothing, collected nothing, brought nothing foreswe out of the twilight of
the forests..."(ibid, 260).

It is difficult to conceive who the other is Nostromoas it is
somehow hard to recognize the real land the navedet in. All that is
provided is a fictitious land and characters baseceither real places or real
people as Sherry Norman claims in his b&xnrad's Western WorldVhat

can be deduced is that Latin America is the settng the history of

Costaguana is an amalgamation of many historiehh ag Venezuela,
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Colombia, Paraguay, Chile and Mexico; but what &rated is more a
European story than a Latin American one. The nigjaf the characters
shaping the events of the story are Europeans.

As for time, Conrad sets his narrative in a nelmnial political
context, where the outcome of the colonial eraigely exposed and largely
investigated. This outcome can be summed up inefiiect of the early
Spanish colonialism on the composition of the Laimerican race and
population; the corrupt forms of governments be tloeeign or local, and the
demythologizing of the nation boundaries or therittmmial identity. In
Nostromothis kind of territorial demythologisation of iy is apparent in
the character of Mr.Gould who although born in @gsiana "went on looking
thoroughly English even on horseback." (Nostrom&3)Conrad
acknowledges that identity, with the emergenceagitalism and colonialism,
IS no more determined by territory or boundarieslyuideology and cultural
leanings.

Studying otherness takes many forms and diregtiparticularly with
the appearance of postcolonial studies. We havarlsigsychoanalytic other,
Freud's and later Kristeva's gendered other; thexistaotherness based on
class difference and more importantly is Said's dftabha's cultural
otherness. All these definitions of otherness carsibimmed-up in Pageau's
Literature GeneraleetComparée.

...toute image procede d'une prise de conscience, s
minime soit-elle, d'un_Je par rapport a_ un Auttandci par
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hY

rapport a un_Ailleurs. L'image est donc [|'_expressi
littéraire ou non, d'un écart significatif entreudeordres de
réalité culturelle. On retrouve, avec la notioncdié Ila
dimension_étrangére qui fonde toute réflexion camipste.
En Sociologie, cet écart sera une différence deselr
sociales, ou de races ou d'espaces geo-cultugg®ir vs
capitale).En anthropologie, il sera l'oppositiofrersociété a
écriture et a histoire et société dites ‘primitiveL2] (p164)

In dealing withNostromo we make use of the term 'other' to refer to
two kinds of otherness. The first denotes the L&tmerican or Indian as
demarcated by the European and the second contiweattempt of the
European, by means of the former demarcation, éatifty himself or asserts
his identity. Conrad inNostromotries to tell about the history of South
America and its people using characters of Eurofs@@kground as narrators.
Nostromosheds light on Latin America no less as it doe€arope and its
identity.

Representing the Latin American or native Indiana different other
in Nostromotakes many forms. It lingers from the “objectitioa of the
other” and his being an extension to nature tauhhanging status, fixed as a
doomed inferior who can never change and improtwe. dther inNostromois
shown as being governable but never governing,ifamel ever governs, he is
more likely to be corrupt . We can restrict our lgsia of otherness in

Nostromato two kinds: territorial otherness and physidaleoness.

“These stereotypes include the idea that Mexicares a
"dirty,"” that is, that "colonia” populations, shagia common
ethnic origin, are unhygienic and unclean. Giveratth
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“colonias" are geographically contiguous to Mexacwl thus
overwhelmingly populated by "Hispanics"--people of
Mexican cultural ancestry--we argue that this ethiaictor
has played a role in the social visibility thesétlements
have acquired in the public imagination.”[49]

Territorial otherness delineates the perceptibthe land as reflected
in the narrator's gaze. Joseph Conrad stdostromowith the description of
the landscape and the town of Sulaco which, duthegSpanish colonization,
"had never been commercially anything more impdrthan a coasting port
with a fairly large_local trade in ox-hides andiga” [35] (p17) The narrator
at the beginning of the novel signals the imporgarmé economy in the
determination of Sulaco's destiny. It was unimpdrtahen there was local
investment only, and the wind of change, led byutymodern ship”, makes
Sulaco one important international port of the "&®a@ of Costaguana”.

“It is seen as essentially empty, as a blank sbepaper to
be written on by the British who, through theirariptions,
also manifest and enhance their own basic ideals thns,
their very identity. They project an ideal(izedygeption of
their homeland onto the reality of Latin America.
Consequently, the travel writers appear surprigingtle
troubled by the utter otherness of both South Acaeri
society and nature.” [50]

There are three different perceptions of Costagismmed-up in the
first chapter. There is the Imperialist's percaptio trader's, the Indian’s and
the simple sailor's. The whole novel turns arouredé three views. In the first
two paragraphs the narrator sees in the town acBuh commercial port with

its gulf standing as a temple rejecting all tempesid receiving "your modern

ship" with open arms. This point of view stems fre@mmeone who is the
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vicarious and who stands for the greedy impermlisferred to as "the
conquerors".

The second view or perception is that of thevesti Sometimes they
are called "the poor "and in others instances "tardeans". Their conception
of the land and its wealth differs totally from tBaropeans'.

"The poor associating by an obscure instinct ofsotation

the idea of evil and wealth, will tell you thatig deadly
because of its forbidden treasure. The common éblkhe

neighbourhood, peons of the estancias, vaqueroshef
seaboard plains, tame Indians coming miles to mavia a

bundle of sugar-cane or a basket of maize worthitathoee
pence, are well aware that heaps of shining geldnithe
gloom of the deep precipices cleaving the stonyeltef

Azuera. Tradition has it that many adventurers hfe

times had perishedinthesearch." (op.cit, p18)

Expressions such as "Tradition has it" and "pber...will tell you"
show the demarcation line the narrator wants tevdsatween the European
civilization and that of the native Latin Americafhe native Latin American
culture is based, as Conrad is aware of, on axdition on the one hand, and,
on the other, on superstition that moulds the telg# the Indians and the
Hispanics. This demarcation is more marked in Ddoletters. The reader
will perceive that he is reading about two diffar&mds of societies, and as

Pageau says, between a socigt\ecriture et a histoir¢and another dites'

primitive". [12] (p164)
The third view, the simple sailor's, can be raathe last paragraphs

of this first chapter. Again, "...ships from Europauind to Sulaco lose at once

the strong breezes of the ocean" and here begmsh#me of the sailor as
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romantic explorer viewing nature as a refuge, om ¢me hand, and as a
symbol of the heart of darkness which surpassesiwatian power, on the
other.

"In its vastness your ship floats unseen under yeet, her

sails flatter invisible above your head. The eyesold-they

add with grim profanity-could not find out what kol

man's hand is doing in there; and you would be foeeall

the devil to your aid with impunity if even his ned were

not defeated by such a blind darkness." [35] (p20)
This intoxicating description characteristic of Caais art can be at times
misleading mainly when it describes an Indian.

By physical otherness we mean the representadiorthe Latin
American or Indian through the omniscient narrateyes. It becomes clear
through juxtaposing two different characters oneolean and the other
Indian that the narrator tries to associate thev@dhdian with nature, thus,
echoing the Darwinian theory of human evolution.

There is no better description that represengsatbsociation of the

other with nature than that of Luis, the Indian.

"Luis, a _cinnamon-colored mulatto with a sprouting
moustache and thick, dark lips, would stop sweefliegcafé
with a broom of_palm-leaves to let a gentle shudder
down his spine. His languishing almond eyes woelghain
closed for a long time." [35] (p28) (Underliningne) .

The adjectives used to describe Luis are morkesy suggestive of
nature, more particularly connected to trees ana imore general manner, as

an objective correlative, to the’ state of natuf€innamon-colored’ means
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brown like a tree and 'sprouting' is used to déscia growing plant and
‘almond' refers to an oval nut or a nut tree. ‘Adm of palm-leaves' adds to
the meaning and 'dark’ and 'thick' remind us afradt.
Another reference to personal otherness is theerghtion of 'the
Indian girls, with hair like flowing black manesdhdressed only in a shift and
short petticoat’ and who 'stared dully from undes square-cut fringes on
their foreheads'. 'Black manes' are that of horsesbns' hair and the word
‘dully’ means unintelligent.
Two or three pages later the narrator turns tol&¥d daughter, the
Italian Linda, who can be contrasted with the Indal.
"Linda pouted, advancing her red lips, which welaasst
too red; but she had admirable eyes ,brown witpaakse of
gold in the irises, full of intelligence and meamiand so
clear that they seemed to throw a glow upon hen thi
colorless face" (op.cit., 36).
Had the description been written on the physicadeapance only it would
have been less harmful. But since the narrator #aelsvord 'dully’ for the
Indian girls and 'intelligent’ for Linda, the abowentrasted views unveils the
narrator's leanings and makes one race superardiher.
We will not go so far as to say that Conrad ‘isl@ody racist' since his
narrative, inNostromg is more dialogical than monological. A tellingaexple
is the diaro official' that seems to be an answer to Kurtz's pamphletepuit

to Europe inHeart of darknessNow, after 'the war of independence’, 'the

native miners' wrote thisliaro official' to claim their rights and to live freely
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in their 'beloved country'. Another example is ator's assumption that the
modern ways of torture are more harmful than thofséhe natives: "But it
may be safely said that primeval man did go to tioeible of inventing
tortures .He was indolent and pure of heart." [p2]L0)

This portrait of the above two seemingly opposéittudes towards
the natives-one representing them as degeneratahasirical and the other
representing them as amiable or ‘pure’- is suggestf an ambivalence
existing in the Conradian discourse or in the ingl@me. It reminds us of the
first colonialists holding in one hand the swordlahe bible in the other. In
the next chapter we will endeavor to see how thibigalence is manifested
in Nostromo using Bhabha's theory: the Ambivalence of the @b

Discourse.

3.3. “THE MIMIC MAN” BHABHA'’S V.S CONRAD’S MIMICRY

In his very first attempt to write fiction, Jgde Conrad treated the
theme of imperialism and colonialism. We can @soceive the idea of a split
between money and love Mostromo Mr. Gould and Nostromo undergo the
same challenge, that of gaining the confidence kwe of people, for
Nostromo, and of Dona Emilia for Mr. Goulll Rey de Sulacéails in his
mission and is seduced by the power of money- sepmted by the silver
mine-rather than by the love of his wife. In Pawol chapter six the mutual
relationship of love that existed between the Geuwdentually disappears.

Mrs. Gould "raised her eyes and looked at her dmdls face, from which all
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sign of sympathy or any other feeling had disapp#ai35] (p178) Nostromo
dies at the end of the novel betrayed and betrayeighe’s the one who wins
as Dr. Monygham comments at the end of the novelthé genius of the
magnificent Capataz de Cargadores dominated the glaf containing his

conquests of treasure and love"(ibid., 463).

Nostromois, thus, about the shift from illusion to disgion, from
hope to disappointment. It shows the deep divergémat exists between what
Is said and what is done; what seems to be and whahis Shakespearean
theme of deceiving appearances is expressed bya@anr the following
passage from Personal Record

"Once upon a time there lived an emperor who waage
and something of a literary man. He jotted downiary
tablets thoughts, maxims, reflections which charas
preserved for the edification of posterity. Amongher
sayings-l am quoting from my memory-l remember this
solemn admonition: "Let all thy words have the @ctof
heroic truth”. The accent of heroic truth! Thisvisry fine,
but | am thinking that it is an easy matter for aumstere
emperor to jot down grandiose advice. Most of tlogking
truths on this earth are humble not heroic; andeth@ve
been times in the history of mankind when the acaén
heroic truth have moved it to nothing but derisig&1]

The words "emperor" and "ivory" remind ustdéart of Darknessof
Kurtz and his ivory, and the underlined last phrdssevs our attention to the
lie of the "civilizing mission”, to Marlow’s lie ato Mrs Gould’s lie. If the
promises of the colonizers were noble and writtegalden letters, then, their

practices were totally contradictory to that waisl $sefore. It is a lie in action
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and practice mostly masked by means of words anétrans. That is why,
perhaps, Marlow was fascinated by Kurtz’ words.

The ambivalence of the imperial discourse hadeitabling roots in
the first colonial encounters with the non-westemltures. One early
manifestation of this ambivalence lies betweenBhash official ruling class
representation of the colony and the 'Puritan'riskrs’ view of it. The former
saw the colony as a wasteland where to the unwantgabverished people
are sent, and the latter considers the colonyreeh aheaven-like place. This is
apparent in the first English writings about thewvfeund land, America.
John Smith’s view of Virginia and William Bradfosdview of Plymouth
represent this view.

In Nostromothis kind of double perception of the colony ist no
clearly stated since the novel is situated in néofgal Latin America. But the
first colonialists are alluded to in the descriptaf Mr. Goulds ancestors who

were: "...liberators, explorers, coffee-planters, chants, revolutionists..."
[35] (p 51-52). More stressed iMNostromois the religious ambivalence
existing between the ideals of churchmen and praictices. Mr. Horloyd, the
American businessman, is "a puritan” who has "satiable imagination for
conquest”(ibid., 75). His conquest of markets arsddgneed for money lead
him to use any means to gain his interest thougiskd to build churches and

maintain religious celebrations. Father Corbelad #re priest who tortured

Dr. Monygham are two other instances of this religiambivalence.
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Bhabha, in hisThe Location of Culturerefers to Grant’'s policy of
education in India where he wanted to make a "glaréform” of education
fusing Christianity with local and traditional tdacgs. The result of this
"partial reform" is that« Grant mocks his moral jpots and violates the
evidence of Christianity —a central missionary temkich forbade any
tolerance of heathen faiths »[16]

In Orientalism, Edward Said touches upon another kind of
ambivalence which exists in the imperial repredestiaof the other. He said
that the Oriental represents for the Western oailtarsource of naivety,
backwardness and emotionality, but at the same &irseurce of wisdom and
spirituality. In Nostromothere exists a portrait of two seemingly opposed
attitudes towards the natives-one representing tlesmdegenerate and
ahistorical and the other representing them as ldeniar ‘pure’ (Compare
Mrs. Goulds view of the natives and the narrateimy of them). This is
suggestive of an ambivalence existing both in tbar@dian discourse and in
the imperial one.

The imperial discourse does not mean the Westergemonic
discourse only, but it includes the nativist disseuwhich tries to reject the
assertion of this hegemony. There exists anotheneht of ambivalence in
the nativist counter-imperial discourse. This eletns manifested in the
process of liberation and in the act of independembere the liberators turn

to be colonialist themselves since they follow gsme means which the
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colonialists used and they fought for the same which is the gain of
material interest. Conrad foresaw in Nostromo tlisequent failure of
neocolonial regimes brought by violent revolutioMdontero Brothers in
Nostromo represent this kind of nativist ambivalence in theocess of
liberation.

« The brothers were organising an army, gathering

malcontents, sending emissaries primed with patri@s to

the people, and with promises of plunder to thedwil

llaneros. Even a monterist press had come into existence ...

»[35] (p 129)
‘Patriotic lies’, like the lie of the civilizing nssion are overspread by a
‘Monterist press’.

As it seems, in the above cited quotation ablo@tMontero brothers,
there exists a kind of apemanship of the colonisethe natives; aping the
hope of possessing property and of exercising pawer others. Conrad is
aware, inNostromoof this kind of apemanship and he paints a carmeat
through words that make Montero a grotesque figure.

“The white plume, the coppery tint of his broaddaihe blue black of

the moustaches under the curved beak, the massldfog sleeves

and breasts, and high shining boots with enormpusssthe working
nostrils...the exaggeration of a cruel caricattie, fatuity of solemn
masquerading, the atrocious grotesqueness of sailitarynidol of

Aztec conception and European bedecking, awaitieghomage of

worshippers.” [35] (p 111)
‘Coppery’ and ‘gold’ refer to the material natuoé this caricature.

The leaders of revolutions in the colonized word eonsidered here as living

in a ‘partial presence’ [16] preaching the ides#Hldberty and freedom to their
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people, and at the same time wishing to be worglipgmnd to live like, the
white man, in a position of masterdom. These leadee a mixture of native
conception and of European decorum.

Homi Bhabha, inThe Location of Culturerefers to Conrad’'s novel
Nostromo in "Of Mimicry and Man: The Ambivalence of the Gaial
Discourse”, but he does not touch upon the poimhioficry which is clearly
stated inNostromo Mimicry is defined by Bhabha as a source of menac
the authority of the colonialists. While aping thelonisers’ strategies of
asserting and exercising power, the natives or dblenised threaten the
colonial authority and its discourse.

We read inNostromothat the native revolutionaries have become
masters themselves after being slaves for a lomg tluring colonisation.
Conrad makes it clear iINostromothat the local revolutionaries are now in a
position of command as the foreign colonial masteHe shows that they are
equals or two facets of the same coin.

«‘Has not the master of the mine any message 0 &ehrlernandez,

the master of the campo?'The truth of the comparsouck Charles

Gould heavily .In his determined purpose he hetl iline, and the

indominable bandit held the campo by the same pracatenure.

They were equals before the lawlessness of the"lEB] (p 300)

Charles Gould no longer feels a master since tisee@meone who

threatens his superiority and Hernandez no longesiders himself a slave

and a colonized since he has learnt through mimickhe white man the

means of asserting power.
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Conrad, however, signals and refers to anothet &f ambivalence
which is not mentioned by Bhabha. It is the revasBhabha’'s mimicry i.e.
the white man colonizer apes and mimics the nadind eventually goes
'savage’. Kurtz in Heart of Darkness seems toiriathe same category of a
white man affected by the natives or by the wiléssh For Kurtz, he was
affected by the environment. In Nostromo Dr.Monyghe directly affected
by the Indians and it is explicitly stated unlike the case of Kurtz. Dr.
Monygham is the best representative of this kinthhicry.

"Dona Emelia and Don Carlos had taken up the magligndoctor,
when it became apparent that for all his savagepeddence he could
be tamed by kindness. Perhaps it was only hungar hhd tamed
him...and now no matter what were the dark passafgkes history, as
the medical officer of the San Tomé mine he becanrecognized
personality. He was recognized but not unreservadbepted” [35] (p
300)

So, the English doctor is neither wholly clainmext rejected. ‘He was
recognized but not unreservedly accepted’ is resuent of Bhabha's ‘He (the
savage) is almost the same, but not quite’. Thierdihce between the two is
that the former talks about the partial presencthefwhite man and the latter
refers to the native’s.

Conrad’sNostromg thus, deals with the mechanisms with which the
imperial discourse functions and develops. It talkeut the relativity of the
imperialist's means of asserting power and how ithperialized, through

mimicking the white man’s power-strategies, coulelaken the supremacy of

the imperial hegemony. Conrad acknowledges the paivenperialism and
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its discourse. However, iINostromg there exists a power, over events, which
leads the actions of human beings to unknown amuredicted destinies.
Giorgio Viola killed Nostromo whom he had wished f@ son; Nostromo
married Giselle instead of Linda; and the ‘mad tdoc Monygham,

commenting on its events, turns out to be the ¢idanscience of the novel.
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CONCLUSION

Imperialism means controlling distant lands andritmies from a
metropolitan center. In order to reach these tares imperialism makes use
of conquest, wars and discoveries. Colonialismne aspect and means of
imperialism to settle, dominate and control the upted lands. Imperial
administrations are set and imperial hopes arézezhl

Whatever its aims are, imperialism employsimperial discourse that
reflects a whole vision about the colonized angitsounding. This discourse
takes different kinds. It may be part of politicabcial, scientific or cultural
discourses. Its aim is to convince the imperiaturel and society that they are
the best to rule, govern and dominate the othetss Belf-assertion is
accompanied with the denial of the others’ rightd anapability of
independence and of self-rule.

The imperial discourse, thus, produces an ginaive, cognitive
conception of the others who are imperialized. dsatibes and represents
them as degenerate, primitive, naive, and frightgnThese stereotypes are
familiarized in the minds of the masses througlni@mologic, social and even
literary productions.

Fiction writers, through their literary works, wher consciously or
unconsciously, perpetuate the imperial discouttseyiew and representation

of the others. It is not of any interest to blametevs and artists for their
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views, but it is of a great importance to dismgntiacover and show the
means of othering in the imperial discourse.

Unlike most of his contemporary writers, Conradasw of imperialism is
unclear and ambivalent. This is due to his Poles$tern belongings and to his
service in the British imperial mission as a sailonperialism is shown in
Conrad's work as a chance to civilize other cu#tued to bring development
to poor countries and territories. Imperialismhswever, a harsh process of
subjugation and greed. Thus, with his artistic sgi@onrad could combine
between these two attitudes in one piece of workeadoes irNostromoand
Heart of Darkness
In Nostromdoseph Conrad tells the story of a Latin Americettirsy. Yet, he
gives it a European taste by employing charactéfSsuoopean origins. The
Latin American territory is represented as a heawenhe one hand and as a
horrible, terrifying land on the other. The Indiollows the representation of
his land and is othered in many ways to suggestrrgtion and dependence
on imperialism.

In Heart of DarknesgConrad writes about Africa. Its image existed ie th
minds of the British people of that time. A wilchihis tamed by Europeans.
Marlow narrates his journey up the Congo River ahdws the atrocities of
the imperial practices. Yet, his denial of impasiad remains relative and
ambivalent when he describes the Africans as savaigeé cannibals. Africa is

a land of horrors and death. Even the sunshineupesdunease for Marlow. If
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there is anything positive about Africans, it waeit strong bodies which
make them fit for the job of imperialism, wealthusgder.

The ambivalence existing in the impedecourse shows that the
observing culture which produces the othering pgecis ambivalent in its
attitudes towards the imperialized. The ideals Wheaunciated the imperial
mission are contradictory to its practices. In dtempt to subjugate the
imperialized, the imperial discourse loses its tdgmainly when different
cultures and races are included within the impéydlrid.

It is clear that the hope of Empire and ingdgopowers has been directed
towards the end of dominating the world-the gloB&balization nowadays
seems to be the last phase of Empire as it tendsiversalize culture, politics
and religion. The process of dominating the gloleeessitates a global
discourse which makes use of different means teagpits ideals and to show
that the others need help and succour.

Through understanding the imperial discoanse its ways of domination,
we can perceive how the global discourse functiGisbalized cultures, lands
and peoples need to know how the global discoum@emuse of, mainly, the
media to “other” them. Globalization is representesd an absolute power

which cannot be over passed.
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