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through city policies, encourage the piecemeal forma-

tion of those major structures which define the city;

8. r"ros.erc oF SUBCULTURES

9. SCATTERED WORK

IO. MAGIC OP THE CITY

II. LOCAL TRANSPORT A.REAS

build up these larger city Patterns from the grass roots'

through action essentially controlled by two levels of

self-governing communities, which exist as physically

identifiable places;

12. coMMUNrrY Or TOOO

13. SUBCULTURE BOUNDARY

I4. IDENTIFIABLE NEIGHBORHOOD

I5, NETGHBORHOOD BOUNDARY

connect communities to bne another by encouraging the

growth of the following networks;

r5. wrg or PUBLTc rRANsPoRT.a?IoN

17. RING ROADS

t8. nnrwoxr oF LEARNINo

19. ]rEB OF SHOPPING

20. MINI-BUSES

establish community and neighborhood poliry to con-

trol the character of the local environment according to

the following fundamental principles;

2I. FOUR.STORY LIMIT
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SUMMARY OF ITIiE LANGUACE

22. NINE PER CENT PARKING

23. PARALLEL ROADS

24. SACRED SrrES

25. ACCESS TO I\'ATER

26. LrFE cYcLE

27. MEN AND WOMEN

both in the neighborhoods and the communities, and in
between them, in the boundaries, encourage the forma-
tion of local centers;

28. EccENTRtc NUCLEUS

29. DENSTTY RrNCS .

30. ACTTVTTY NODES

3I. PROMENADE

32. SHOPPTNC STREE"T

33. NrcHT LrFE

34. TNTERCHANCE

around these centers, provide for the growth of housing
in the form of clusters, based on face-to.face human
grouPsi

3J. HOUSEHOLD Mrx

36. DEGREFS oF puBlrcNEss

37, HOUSE CLUSTER

38. Row HousEs

39. HOUSTNG HrLL

40. OLD PEOPLE EYERYWHERE



SUMMARY OF THE LANGUAGE

the smallest independent social institutions: the families,

workgroups, and gathering places. The family, in all its
formsl

75. THE FAMILY

76. nousr FoR A sMALL FAMILY

77. HOLSE FoR A COUPLE

J8. uousn FoR oNE PERSoN

79. YouR OWN HOME

the workgroups, including all kinds of workshops and

offices and even children's learning groupsi

80. srr-r-coYERNING woRKSHoPs

A]iD OFFICES

8r. srrall sERvICES wITHour RED TApE

82. oprrcr coNNECTIoNS

83. uasren AND APPRENTICES

84. urs.rcE socIETY

85. sxoerx,oNT scHoor-s

86. cslroxru's Hovtn

the local shops and gathering places.

87. rwurvrouAr-lY owNED sHoPS

88. srnrpt cenr

89. conuen cRocERY

90. BEER H{LL

9r. TRAvELEn's xNN

92. BUS STOP

xxtY



SUMMARY OF THE LANGUAGE

93. FooD STANDS

94. SLEEPING IN PUBLIC

Thi.s completes the global ?atterfis zoltich d.efine a

toa)n or a community. We nous start that part of the
language which gi.rtes sltape to grou?s of buildings, and.

ind.iaid.ual bwild.ings, on the land., in three d.imensions.

These are the ?atterns wltich can be (d.esigned." or

"built"-tlte ?atterns wltich d.efine the ind.ivid.ual build.-

in,gs and. the spoce between build.ings; where we are d.eal-

ing f or the first ti.rne with ?atterns that are under the
control of ind.ividuals or srnall grou?s of ind.ividuals,
wlto are able to build tlre ?auerns oll at once.

The first group of patterns helps to lay out the overall
arrangement of a group of buildings: the height and
number of these buildings, the entrances to the site, main
parking areas, and lines of movement through the com-

plex;

9s.

96.

97.

98.

99.

roo.

IOI.

toz.

r03.

BUILDING COMPLEX

NUMBER OF STORIES

SHIELDED PARKING

CIRCULATION REALMS

MAIN BUILDING

PEDESTRIAN STREET

BUILDING THOROUGHFARE

FAMILY OF ENTRANCES

SMALL PARKING LOTS

xxy



SUMMARY OF THE LANGUAGE

fix the position of individual buildings on the site, within
the complex, one by one, according to the nature of the
site, the trees, the sun: this is one of the most important
moments in the language;

ro4. srTE REPATR

IO5. SOUTH FACTNG oUTDOORS

106. PosITrvE ourDooR spAcE

Io7. WrNGS OF LrcHT

r08. cowNrcTED BUTLDINGS

Io9. LONG THrN HOUSE

within the buildings' wings, lay out the entrances, the
gardens, courtyards, roofs, and terraces: shape both the
volume of the buildings and the volume of the space be-

tween the buildings at the same time-remembering
that indoor space and o;utdoor space, yin and yang, must
always get their shape together;

IIO. MAIN ENTRANCE

III. HALF.HIDDEN GARDEN

II2. ENTRANCE TRANSITION

rr3. cAR coNNEcTroN

II4. HTERARCHY OF OPEN SPACE

II5. COURTYARDS WHrCH LrvE

rr5. cascepE oF RooFs

II7. SHELTERTNG ROOF

rr8. noor GARDEN

xxvl



SUMMARY OF THE LANGUAGE

when the major parts of buildings and the outdoor areas

have been given their rough shape, it is the right time to
give more detailed attention to the paths and squares

between the buildings;

r19. ARCADES

I2O. PATHS AND GOALS

I2I. PATH SHAPE

I22. BUILDING FRONTS

I23. PEDESTRIAN DENSITY

r24. ACTTVTTY POCKETS

I25. STArR SEATS

rz6. sourrHING RoucHLy IN THE

MIDDLE

now, with the paths fixed, we come back to the build-
ings: within the various wings of any one building, work
out the fundamental gradients of space, and decide how
the movement will connect the spaces in the gradients;

t27.

r28.

r29.

r30.

I3I.
r32.

r 33.

r34.

r 35.

INTIMACY GRADIENT

INDOOR SUNLIGHT

COMMON AREAS AT THE HEART

ENTRANCE ROOM

THE FLOW THROUGH ROOMS

SHORT PASSAGES

STAIRCASE AS A STAGE

ZEN VIEW
{

TAPESTRY OF LIGHT AND DARK

xxvll



SUMMARY OF THE LANGUACE

within the framework of the wings and their internal
gradients of space and movement, define the most im-
portant areas and rooms. First, for a house;

136. coupl,Ers REALM

t37. cxrronrrrs nratu
I38. SLEEPTNG To THE EAST

r3g. FARMlrousE KTTCHEN

I4O. PRIYATE TERRACE ON THE STREET

r4r. A RooM or. oNrrs owN

I42. SEOUENCE OF SITTING SPACES

r43. BED CLUSTER

I44. BATHTNC ROOM

I45. BULK STORACE

then the same for offices, workshops, and public build_
lngsi

146. rr.rxrar,r oFFrcE spAcE

I47. CoMMUNAL EATTNG

r48. suer,r_ woRK GRoups

r4g. RECEPTTON WELCOMES YOU

I5O. A PLACE TO IlvAIT

I5I. SMALL MEETING ROOMS

I52. HALF-PRTVATE OFFTCE

add those small outbuildings which must be stightly in_
dependent from the main structure, and put in tie access
from the upper stories to the street and gardens;

xxvUl



SUMMARY OF THE LANCUAGE

r53. RooMS To RENT

r54. TEENAGER'S COTTAGE

r55. oLD ACE COTTACE

156. SETTLED woRK

rJ7. HoME WORKSHOP

I5 8. oPEN sTArRs

prepare to knit the inside of the building to the outside,
by treating the edge between the two as a place in its own
right, and making human details there;

159.

fio.
t6t.
t 62,

163.

t64.

t6 5.

t66.

167.

r 68.

decide on the arrangement of the gardens, and the places
in the gardens;

t69. rrnxlcro sr-orr

I7O. FRUIT TREES

I7I. TREE PLACES

LICHT ON TIlt,O SIDES OF EVERY ROOM

BUILDING EDOE

SUNNY PLACE

NORTH FACE

OUTDOOR ROOM

STREET WINDOWS

OPENING TO THE STREET

GALLERY SURROUND

SIX-FOOT BALCONY

CONNECTION TO THE EARTI{

xxlx



SUMMARY OF THE LANGUAGE

r72. GARDEN GROWTNG WrLD

r73. GARDEN WALL

r74. TR,ELLTSED WALK

r75. GREENHOUSE

176. GARDEN SEAT

I77. YEGETABLE GARDEN

r78. coMPosr

go back to the inside of the building and attach the neces-

sary minor rooms and alcoves to complete the main
rooms;

r79. ALCovEs

r80. wrrvoow PLACE

t8t. rnr rrn,e

r82. rarrNc ATMosPHERE

r83. wonxshecr rNcrosunn

r84. cooxrwc LAYour

r85. srrrruc crRcLE

r86. coivruuNAL sLEEPTNG

r87. uenuAcE BED

r88. sBp ALcovE

r89. onrssrxc RooM

fine tune the shape and size of rooms and alcoves to
make them precise and buiidable;

I90. CEILING HEIGHT YARIETY

xxx



SUMMARY OF THE LANGUAGE

r9r. THE SHAPE OF TNDOOR SPACE

r92. wrNDows oYERLooKTNG LrFE

r93. HALF-oPEN WALL

r94. TNTERTOR WrNDows

I95. STATRCASE YoLUME

196. coRNER DooRs

give all the walls some depth, wherever there are to be
alcoves, windows, shelves, closets, or seats;

r97. THrcK WALLS

r98. crosrrs BETWEEN RooMs

rgg. suNNY 
"or*rr*

2OO. OPEN SHELVES

2OI. WAIST-HIGH SHELF

2O2. BVILT-IN SEATS

2O3. cHrLD CAVES

2O4. SECRET PLACE

At this stage, yoa h.a,ue a com?lete d.esign f or an in-
divid.ual build.ing. If you have followed. the ?atterns
giaen, you /tave a scheme of spaces, either marked on
the groand, with stakes, or on a piece of ?a?er, accarate
to th.e ltearest foot or so. You know th.e height of roorns,
the rough size and. position ol windows and. d.oors, and,

you know rough.ly ltow tlte roofs of the build.ing, and
the gard,ens are laid, out.

The next, and last part of the language, tells how to

xxxl



SUMMARY OF THE LANCUACE

m,ake a baild.able build,ing directly lrom this rowgh

scheme ol spaces, and tells yo* how to build it, in detail.

2O5. STRUCTURE FOLLOltrS SOCIAL SPACES

206. EFTICTENT STRUCTURE

2O7. GOOD MATERIALS

2o8. GRADUAL STIFFENING

within this philosophy of structure, on the basis of the

plans which you have made, work out the complete

sffuctural layout; this is the last thing you do on paper,

before you actually start to build;

2O9. ROOF LAYOUT

2IO. FLOOR AND CEILING I.AYOUT

2II. THICKENING THE OUTER WALLS

2I2. COLUMNS AT THE CORNERS

2r3. FrNAL COLUMN DISTRTBUTION

put stakes in the ground to mark the columns on the site,

and start erecting the main frame of the building accord-

ing to the layout of these stakes;

2I4. ROOT FOUNDATIONS

2I5, GROUND FLOOR SLAB

z16. gox coLUMNs

Before you lay out structural details, establish a

philosophy of structure which will let the structure grow

directly from your plans and your conception of the

buildings;
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2I7. PERIMETER BEAMS

2I8. WALL MEMBRANES

219. FLOOR-CETLTNG VAULTS

22O. ROOF VAULTS

within the main frame of the building, fix the exact po-
sitions for openings-the doors and windows-and frame
these openings;

22I. NATURAL DOORS AND WINDOWS

222. LO]I/ SILL

223. DF.EP REVEALS

22+. Low DooRwAy

225. FRAMES AS THTCKENED EDGES

as you build the main frame and its openings, put in the
following subsidiary patterns where they are appropriate;

225. colvv.N pLAcE

227. oOLIJI|{N CONNECTTON

228. srArR VAULT

229. DUCT SPACE

23O. RADTANT HEAT

23r. DORMER WTNDoWS

232. ROOF CAPS

put in the surfaces and indoor details;

233. FLOoR SURFACE

234. LAPPE,D OUTSTDE WALrS

xxxul



SUMMARY OF THE LANGUAGE

235. soFT TNSTDE WALLS

235. wrNoows wHrcH oPEN wrDE

237. SOLTD DOORS WrTH GLASS

238. rrrrnnED LrcHT

239. SMALL PANES

24O. HALF-rNCH TRrM

build outdoor details to finish the outdoors as fully as

the indoor spacesi

24r. SEAT SPOTS

242. FRoNT DOOR BENCH

243. STTTTNG WALL

244. CANVAS RooFs

245. RATSED FLoWERS

246. ctsmnrNc PLANTS

,47. 
'Orrr*" 

wrTH CRACKS BETWEEN

THE STONES

248. soFT TrLE AND BRrcK

complete the building with ornament and light and color
and your own things;

249. 0RNAMENT

25O. WARM COLORS

25r. DTFFERENT CHATRS

252. POOLS OF LrGHT

253. THTNGS FRoM YoUR LrFE
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